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INTRODUCTION
These scripts were written by Beck Menk in 2018. The scripts were commissioned by Kristin
Haglund & Ruth Ann Belknap as part of their research study at Marquette University College of
Nursing.
Dr.'s Haglund and Belknap conducted focus groups with teens ages 13-19 about peer & dating
violence. The purpose of that study was to understand behaviors and situations that occurred
prior to violence. Our intention was to use the results of that study to create scripts for short
plays to teach teens how to recognize behaviors and responses that can escalate violence and to
learn how to change those behaviors and responses in order to prevent violence.
Beck Menk was commissioned to write the short scripts that depicted 7 types of precursor
behaviors.1 Ms. Menk used the audio recordings and the results of the data analysis to create
these scripts. These scripts were originally work shopped and written for youth in Milwaukee,
WI. We found the scripts to be very well received by youth. Both the actors and audience
joined in robust conversation about the plays and the situations depicted within each story.
For questions or more information, please contact Kristin Haglund at
kristin.haglund@marquette.edu.

1Murphy,

K., & Smith, D. (2010). Adolescent girls’ responses to warning signs of abuse in

romantic relationships. Journal of Interpersonal Violence, 25, 626-647
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FOR NEW DIRECTORS
How to Direct a Show
Hello! This guide is meant for Directors who are new to theatre to learn more about everything
that goes into putting on a show. Theater is an amazing way to share a story, learn and teach
about new ideas, and have fun.
The parts of this section for new directors are listed below:
HOW TO READ A SCRIPT
CREATING BLOCKING
CREW
AUDITIONS
REHEARSAL
PROPS
SHOWS
GLOSSARY
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HOW TO READ A SCRIPT
Scripts are shows written down. Most scripts look like this:
PERSON ONE
Hello! I am talking!
PERSON TWO
Hello! I am also talking!

The person speaking’s name will be in ALL CAPS, centered on the page with what
they’re saying (their dialogue) right below it.
Sometimes a person will have to do certain actions or move somewhere on stage. This is
shown using STAGE DIRECTIONS. Stage directions look like this:
PERSON TWO
Hello! (Waves)
(PERSON TWO waves back.)
Stage Directions are italicized and in brackets. Sometimes they are on a line all on their
own, sometimes they are on a line with dialogue. When someone’s name is in a stage direction,
it’s in all caps so that it is easy to see.
Stage Directions can also tell the actor how to say a line. It looks like this:
PERSON(Loudly)
Hello! (Waves)
Stage directions use certain words to describe where to move on the stage so that
everyone knows exactly what they mean. Know these words and use them to keep everyone on
the same page about what is going on:
DOWNSTAGE: Move towards the audience
UPSTAGE: Move away from the audience
STAGE LEFT: Go to the actor’s left if you are facing the audience
STAGE RIGHT: Go to the actor’s right if you are facing the audience
CENTER: exactly in the middle of the stage
Stage directions are suggestions only. If you want to change or remove a stage direction, do so!
Make sure all your actors are aware of the change.
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CREATING BLOCKING
As a director, one of your responsibilities is BLOCKING. Blocking is the movements in
a show. Some of this can be guided by stage directions in the script, but for the most part you
will have to create it. Think about where you need the actors to be on certain lines and how they
need to interact when creating blocking. It will not do to have actors on opposite sides of the
stage when they need to embrace!
Creating blocking will take a good amount of time. Take the time to sit down and figure
out the blocking before rehearsals begin. Go through the script from start to finish and write
down the blocking in your script. When you are done, read through all your blocking again and
decided if you need to make changes. Draw diagrams if it helps you remember what you decided
the blocking would be. If you need to change blocking once rehearsals start and you are working
with actual people, do so. This is what rehearsal is for.
One thing to take time to figure out when creating blocking is TRANSITIONS.
Transitions are how we get from one scene to another in a show. You can use blackouts to let the
actors move around without the audience being able to see them, or have them seen on purpose,
or have them leave the stage to re-enter somewhere else. Most scripts will not give any guidance
on how to block transitions, so this is your chance to be creative! The only requirement with
transitions is either make them as short as possible, or, make them interesting to watch if they
cannot be short. Make sure to set aside rehearsal time to work on transitions with your actors.
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CREW
Besides yourself, you may also have a CREW. The crew is everyone involved who is not an
actor. You may not have every possible position filled with each show because they may not be
needed.
PRODUCER: In charge of the production as a whole. They likely are the one who gave you your
position and will occasionally have input on the show. They are working hard to keep the
finances straight, figure out marketing if there is any, making sure all paperwork is handled,
making sure any legal aspects of the show are cared for and keeping tabs on if the show vision
suits the kind of message the group wishes to convey. Essentially, the producer is your boss and
keeping them in the loop and working with their requests is the best choice you can make.
STAGE MANAGER: This the person in charge of coordinating crew communication, taking
notes on all the blocking and other choices you will make for the show, making the list of props
to give the props master and essentially all the little details that make the process run smoothly.
Once the actual show is being performed, they will be the ones in charge entirely as your job will
be done. The backstage crew answers to them and must listen to what the stage manager tells
them to do before, during, and after the show.
CHOREOGRAPHER: If there is dancing in the show, this is the person who will make it up and
teach it to the cast. Keep in close contact with them to make sure what they choreograph fits the
vision you have for the show.
MUSIC/CHORAL DIRECTOR: If there is music, this is the person who will teach it to the
actors. Keep in close contact with them to make sure the style they are teaching the actors suit
the vision for the show and the actors are learning on schedule.
COSTUME DESIGNER: In charge of designing and making costumes. They may have their
own crew of people helping to make the costumes, but it their job to make sure the costumes are
all made, all fit, and all look good together and on the actors.
SOUND DESIGNER: In charge of finding or making any sounds effects that will be used,
compiling any music that will be used, and making sure any microphones that will be used will
work.
LIGHT DESIGNER: In charge of designing the lighting effects for the show if any will be used.
SET DESIGNER: In charge of designing and building the set. They may have a crew helping
them build, but it their responsibility to make sure it all gets made, is safe to perform on, and
looks how the director wants it.
STAGE/DECK CREW: Works under the stage manager to move the set pieces, run the lights,
runt he sound, and help actors backstage with costumes, props, and anything else they might
need. During the show they may be running around quite a bit making the “magic” happen. Their
job is essentially to do what the stage manager says quickly, correctly, and to the best of their
ability. (and if it’s during the show, quietly!)
PROPS MASTER: In charge of finding all needed props and getting them to the director and cast
MAKEUP DESIGNER/ARTIST: Designs and may apply makeup to actors. It is common for
them to also be the costume designer and/or hair designer.
HAIR DESIGNER/ARTIST: Designs and may style actors’ hair. It is common for them to also
be the costume designer and/or makeup designer.
8

As director, it is likely you’ll have a say on who is else is involved on the crew. However, it may
be chosen without your input as well. Take the time to get to know the crew either way and
always be polite and respectful. You are in charge, but these people are here to improve the
production. If everyone tries to work well together and get along, the show will be a much more
positive experience.
You can communicate with your crew on a regular basis however you’d like, although via email
is common. It is important to have production meetings as well.
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AUDITIONS
Auditions are how roles are chosen. While some shows might not need auditions (like in
summer camps or youth groups) most will require you to see your potential actors act before
deciding if they suit the show and who they should play.
Every director runs their auditions slightly differently. But it is common to have actors
read a monologue they have chosen before auditions, have them read something from the show
(also to sing if it is a musical) and/or have them read scenes or parts of scenes from the show
with other actors. Feel free to ask actors to reread their monologue or a scene with a different
emotion or action to do.
Talent and ability are very important, but attitude is just as important. An actor who is
less talented but listens to your instructions, tries hard and has a positive attitude will always do a
better job and be more enjoyable to work with than an extremely talented actor who has a bad
attitude. Make a note about how actors behave towards you and towards each other in auditions.
Remember, your actors not only have to work well with you, but have to work well with each
other.
Do not cast on appearance, friendships and relationships between actors or on anything
but ability and attitude. If the script says a girl has blonde hair, cast the talented girl or the girl
who is always on time and has a good attitude, DO NOT cast the blonde girl. Wigs are an easy
fix, miscasting is hard to fix and almost impossible to without hurt feelings and drama.
Once auditions are done, it is time for CASTING. Take all the notes you took on each
actor during auditions and compare them, take the time to consider from what you remember and
your notes who will be best suited to each role. Once you have made your decision, write it all
down and read through it and decide if you are satisfied. If you are, call each cast member to tell
them who you would like to cast them as and if they still want to be involved. If you are not
satisfied, decide which roles you need to recast and continue this until you are satisfied.
Occasionally, you will have the option to have callbacks. Callbacks will give you the
chance to have actors read for certain roles or in certain pairing to get a feel for how they would
act together. If you don’t need callbacks, don’t have them even if you said you would.
Talk to your producer to learn what the policy is on who gets cast. Some groups may
require you to cast everyone who auditions, some may not. If you are not required to cast
everyone, do not feel obligated to. Your job is to make a good show, not make everyone happy
all the time. If you are required to cast everyone, then do so. Some more actors than may end up
in the chorus this way, or you may be able to extend an opportunity to someone to work to be
good in a larger role. Either way, these people will all need to work together and with you in the
roles you assign so take as much time as you have allotted to do casting to make your choices if
needed.
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REHEARSAL
Rehearsal is the time you spend with your actors teaching them to put on the show. Some
people call it “play practice” and it is! Just like a sport, you have to practice with your team to
train them to be goods actors and to put on a good show. Your job in rehearsal is to teach them
the blocking, guide their acting, and, when working with children, keep your actors focused and
engaged.
In the first rehearsal, you should have your actors just read through the script while sitting
in a circle. This is called a READ THROUGH. This will let your actors get familiar with the
script and each other and you to start getting to know your actors and what they see in their
characters.
After the read through, use rehearsal time to teach the blocking for each scene and give
your actors time to learn to act together. Guide them to make their own choices if you can. And
if they can’t or time doesn’t allow (or you truly dislike how they are playing their character) tell
them how to play the character at certain parts. If a line needs to contain a certain emotion, this is
the time to tell your actors.
Once all the scenes have been learned, take time to teach transitions. Your actors will not
be able to put on the full show until they learn these. Even though transitions don’t take up much
time, put aside more time than you think you need because they can be difficult to teach and
slow to learn. Be patient with yourself and your actors.
After all the blocking has been taught, it is time for RUN THROUGHS. A run through is
when you rehearse the show from start to finish. If you need to stop and fix or change things
(especially the transitions from one scene to the next) tell your actors to stop and stay exactly
where they are unless you tell them to move. Please respect your actors time by making changes
as quickly as you. This does not mean rush through things or leave mistakes or things you dislike
unchanged, it means take the appropriate amount of time to work out a problem and no more.
Your actors will stay more focused and be happier if they feel like their time is being respected.
Remember, rehearsal is also for you. If you need to change blocking, talk to a single
actor about something, or tell an actor to change how they are saying a line or moving, do it!
You are in charge and while you need to respect your actors and consider the acting choices they
make, in the end you control rehearsal and you can tell your actors what to do.
Always bring your script and a pencil!
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PROPS
Props are objects that the actors need to make the scene work. Like cell phones, bags,
umbrellas or toys. Many Scripts have props lists to let you know all the things you will need to
do the show. (These Scripts will have a props list in front of each script!) If there is something
you wish to use that is not on the props list, don’t hesitate to add it in. Props lists are a guideline
not a requirement.
During rehearsals you may have some of the props, or you may have none or you may
have to use other objects to stand in for the real props.
On larger shows your props master may get your props. For smaller shows, the director is
in charge of props and may ask the actors for help in finding them. Consider checking off props
as you gather them and start using them in rehearsal as soon as you have them!
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SHOWS
Shows are what the process all leads up to! It is finally time to let your actors go and see
them perform for the public. Once the show starts, it is essentially out of your hands. You can’t
tell them to stop during a show to fix something so everything must be fixed before this point or
accepted as a part of the show. Having an audience may change how your actors do some
things-this is good! This is because the audience is responding to the show and your actors are
responding back. If something happens you are truly dissatisfied with, give your actors notes
after the first performance and only the first performance. If you feel greatly compelled to give
more notes after that, take a moment to think about if that will truly be an aid to your actors or
not. In most cases it is better to let it go.
And with that, your job is done. Congratulations!
After Shows there is something called STRIKE. Strike is when everything from the show
– from the costumes to the set- is cleaned up and put away. Small shows might have very simple
strikes or no strike at all. Professional theaters have people whose job it is to strike the show, but
in most community and school theaters, the actors help strike the show. In the case of school and
community theater, the director may be in charge of strike. If you have a team (such as a stage
manager or producer) make sure you are all clear on who is in charge of strike. If you as the
director are in charge of strike, consider making a list of everything that needs to be done during
strike and assigning tasks to whomever is coming to help.
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PROCESS
Now that you know what you need to put on a show, it’s time to get started! This outline will
help guide you through the process of putting on a show start to finish.
STEP ONE: PREPARATION AND BLOCKING
STEP TWO: AUDITIONS
STEP THREE: READ THROUGH
STEP FOUR: REHEARSALS
STEP FIVE: THE SHOW
STEP SIX: STRIKE
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GLOSSARY
Knowing and using these words will help you be a clear guide to your actors and keep everyone
on the same page.
SCRIPT: The book containing the show.
ACTOR: a person who acts in a show
DIRECTOR: the person who teaches the actors how to put on the show.
ROLE: the part an actor is assigned in a show.
CALLBACKS: Second set of auditions to let the director see actors in certain roles or pairings.
CAST: Everyone in the show
LINES: the things the cast say in the show.
STAGE DIRECTIONS: information in brackets in a script that tell you how to move, how to
sound, and how to behave.
BLOCKING: the movements an actor must do in a show. Sometimes stage directions will give
you blocking, but the director will pick the final blocking.
PROPS: objects used to tell the story.
READ THROUGH: the first rehearsal where the show is just read with no moving around.
RUN THROUGH: the rehearsal where you put everything together and practice the entire show.
DOWNSTAGE: Move towards the audience
UPSTAGE: Move away from the audience
STAGE LEFT: Go to the actor’s left if you are facing the audience
STAGE RIGHT: Go to the actor’s right if you are facing the audience
CENTER: The middle of the stage.
STRIKE: Clean up after the show.
TRANSITIONS: How actors move from one scene to the next.
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FOR NEW ACTORS
How to Be in a Show
Hello! This guide is meant for first-time actors to learn more about everything that goes into
putting on a show. Theater is an amazing way to share a story, learn about new ideas and have
fun.
The parts of this guide are listed below:
HOW TO READ A SCRIPT
ROLES
CREW
AUDITIONS
REHEARSAL
PROPS
SHOWS
GLOSSARY
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HOW TO READ A SCRIPT
Scripts are shows written down. Most scripts look like this:
PERSON ONE
Hello! I am talking!
PERSON TWO
Hello! I am also talking!

The person speaking’s name will be in ALL CAPS, centered on the page with what
they’re saying (their dialogue) right below it.
Sometimes a person will have to do certain actions or move somewhere on stage. This is
shown using STAGE DIRECTIONS. Stage directions look like this:
PERSON TWO
Hello! (Waves)
(PERSON TWO waves back.)
Stage Directions are italicized and in brackets. Sometimes they are on a line all on their
own, sometimes they are on a line with dialogue. When someone’s name is in a stage direction,
it’s in all caps so that it is easy to see. Read carefully to make sure you see all your stage
directions!
Stage Directions can also tell you how to say a line. It looks like this:
PERSON(Loudly)
Hello! (Waves)
Stage directions use certain words to describe where to move on the stage so that
everyone knows exactly what they mean. These words will help you understand what the stage
directions are telling you to do:
DOWNSTAGE: Move towards the audience
UPSTAGE: Move away from the audience
STAGE LEFT: Go to the actor’s left if you are facing the audience
STAGE RIGHT: Go to the actor’s right if you are facing the audience
CENTER: exactly in the middle of the stage
A FEW MORE TIPS
Highlight or underline your lines so you know what to say.
Know what line comes before yours so you know when to talk.
If you need to perform without the script, memorize your lines as soon as you can.
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ROLES
A “Role” in a show is the character an actor plays. If you are told “you’ll be playing
Maria.” Then your role is Maria. Once you know your role, make sure you know everyone else’s
too – someone might be playing your best friend!
Some roles have more lines than others. Some roles have more time onstage than others.
Some roles are “leads” (the person the show is about) and some are not. However, EVERY role
is important to the show and no matter what role you get, know all your lines, help your fellow
actors out and have fun! You matter to this show and people are counting on you to do your best.
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CREW
Another kind of “Role” in theater is the crew. The crew is everyone involved on the show who is
not an actor. Their jobs are as important to the show as yours so be polite and respectful.
Not every show will have a full crew, but every show will have a DIRECTOR. The
director is the person in charge. They’re like a teacher-they help you learn how to do the show.
So, if the director tells you to move somewhere (even if the script says go somewhere else) do it!
And if the director tells you to be happy or sad or angry or any emotion when saying a line, try to
do it! Listen to the director – they want to help you do well and have fun!
The Director also picks who will be in what role-this is called CASTING. If you want a
certain part, show the director that you are responsible, have a good attitude and will always do
your best. Sometimes someone might be more talented than you and get the role you want but
being fun and easy to work with is a large part of being a good actor.
Other crew members you may encounter are:
PRODUCER: In charge of the production as a whole. As an actor, you likely won’t ineract with
them much, but they are working hard to keep the finances straight, figure out marketing if there
is any, making sure all paperwork is handled, making sure any legal aspects of the show are
cared for and keeping tabs on if the show vision suits the kind of message the group wishes to
convey. Essentially, the producer is the director’s boss.
STAGE MANAGER: This the person in charge of coordinating crew communication, taking
notes on all the blocking and other choices the director makes during rehearsal, making the list of
props to give the props master and essentially all the little details that make the process run
smoothly. Once the actual show is being performed, they will be the ones in charge instead of the
director and will need you to listen to them. The backstage crew answers to them and must listen
to what the stage manager tells them to do before, during, and after the show.
CHOREOGRAPHER: If there is dancing in the show, this is the person who will make it up and
teach it to the cast.
MUSIC/CHORAL DIRECTOR: If there is music, this is the person who will teach it to the
actors.
COSTUME DESIGNER: In charge of designing and making costumes. They may have their
own crew of people helping to make the costumes, but it their job to make sure the costumes are
all made, all fit, and all look good together and on the actors.
SOUND DESIGNER: In charge of finding or making any sounds effects that will be used,
compiling any music that will be used, and making sure any microphones that will be used will
work.
LIGHT DESIGNER: In charge of designing the lighting effects for the show if any will be used.
SET DESIGNER: In charge of designing and building the set. They may have a crew helping
them build, but it their responsibility to make sure it all gets made, is safe to perform on, and
looks how the director wants it.
STAGE/DECK CREW: Works under the stage manager to move the set pieces, run the lights,
runt he sound, and help actors backstage with costumes, props, and anything else they might
need. During the show they may be running around quite a bit making the “magic” happen. Their
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job is essentially to do what the stage manager says quickly, correctly, and to the best of their
ability. (and if it’s during the show, quietly!)
PROPS MASTER: In charge of finding all needed props and getting them to the director and cast
MAKEUP DESIGNER/ARTIST: Designs and may apply makeup to actors. It is common for
them to also be the costume designer and/or hair designer.
HAIR DESIGNER/ARTIST: Designs and may style actors’ hair. It is common for them to also
be the costume designer and/or makeup designer.
Remember, not every show has or needs every single possible crew position. But whatever crew
is involved is important and you’ll both have a better experience if you are nice and respectful of
each other.
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AUDITIONS
Auditions are how roles are chosen. Auditions can involve a lot of different things.
Normally, they will involve reading something aloud to show how you can act. Sometimes this
will be something you chose before of auditions, sometimes it will be something given to you
from the show by the director. Sometimes you’ll read and act by yourself, sometimes other
people will act with you. Auditions are meant to give the director an idea of which role is best for
you. Be open to whatever the director wants you to do or try during auditions and have a good
attitude about changes to the audition process.
After Auditions, you may a get a callback. A callback is when you are asked to come
back and audition again for a certain role, or to see how well you act with another particular
person. Getting or not getting a callback does mean you were or weren’t cast. Nothing is final
until you are told by the director who they want you to play.
Sometimes with very short shows, Auditions aren’t needed, and the director will assign
roles. Remember, the director wants you to do well and have fun, so with or without auditions,
know that you have the role that is best for you.
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REHEARSAL
Rehearsal is the time you spend with your other actors and the director learning how to
put on the play. Some people call it “play practice” and it is! Just like a sport, you have to
practice with your team (the other actors) to learn to be a good actor and to put on a good show.
During rehearsal you’ll read through the scenes and learn your BLOCKING. Blocking is
where you move and when you move there. If you need to write down your blocking to
remember it, writing it in your script next to the line you use that blocking on.
Rehearsal is NOT the time to learn your lines. Practice your lines with your friends, your
siblings, your parents, or even into a mirror outside of rehearsal. Showing up to rehearsal with
your lines memorized so you can look at the other actors and the audience instead of your script
is VERY helpful to everyone! Especially you.
In the first rehearsal, you might just read through the script while sitting in a circle. This
is called a READ THROUGH. Pay attention to during he read through even when it’s not your
line to learn the story of the show better.
At some point during rehearsals, you will also learn all the TRANSITIONS. Transitions
are how we get from one scene to another in a show. Your show might use blackouts to let the
actors move around without the audience being able to see them, or have them seen or purpose,
or have them leave the stage to re-enter somewhere else. Whatever your director tells you to do
for a transition, write it down and try to learn it as quickly as possible. If this takes some time
though, don’t be discouraged! Transitions are difficult and will take a little time to learn, Be
patient.
After the read through, you’ll practice the scenes at rehearsals by themselves. The
SCENES are little parts of the show that happen at different times or different places. Once you
learn all the scenes, you’ll do a RUN THROUGH at rehearsal. A run through is when you
practice the whole show from start to finish.
After each run through, your director will give you notes on what you did that they liked,
disliked, or would like you to change. Write these down and make the changes they request the
next rehearsal. These notes are not criticisms or making fun of anything you did, they are the
director believing in your ability to improve and giving you guidance on how to do so.
Remember to listen to your director during rehearsal. Sometimes they might ask you to
stand still or wait while they help another actor with their blocking. Or they might ask you to do
something different. Be patient and do your best to do what they tell you. If you have questions,
don’t interrupt rehearsal to ask. Ask when you’re taking a break or after rehearsal.
Always bring your script and a pencil!
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PROPS
Props are objects that the actors need to make the scene work. Like cell phones, bags,
umbrellas or toys. Many Scripts have props lists to let you know all the things you will need to
do the show. (These Scripts will have a props list in front of each script!)
During rehearsals you may have some of the props, or you may have none or you may
have to use other objects to stand in for the real props.
On larger shows the props master will get the props. For smaller shows, the director and
actors will get the props. Ask if you’re able to help out!
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SHOWS
Shows are what the process all leads up to! You’ll finally be able the show the public,
maybe including your loved ones, what you have been working on. People like to talk about
stage fright, but it is more likely you’ll find being on a stage with an audience easier than in
rehearsal. Having people laugh at the jokes, be scared or sad or excited at all the points you
hoped they would be and applaud after it is all through is a wonderful and rewarding feeling that
tends to push actors into being better than they’ve ever been. If you are nervous remember that.
And remember these people want to like you and almost definitely will
Depending on how much you are on stage during the show, you may spend a lot of your
time BACKSTAGE. Backstage is where you enter from the edges of the stage and cannot be
seen by audience. It is normally kept very dark so that is isn’t distracting to the audience. When
you are backstage, do not talk unless it absolutely necessary, or unless the director or stage
manager told you to. Sounds you make backstage can be heard by the audience and actors
onstage and can be distracting. Respect your fellow actors and the audience by being quiet
backstage.
After Shows there is something called STRIKE. Strike is when everything from the show
– from the costumes to the set- is cleaned up and put away. Small shows might have very simple
strikes or no strike at all. Professional theaters have people who’s job it is to strike the show, but
in most community and school theaters, the actors help strike the show. Make sure you know
when strike is, who is in charge and if you need to help out.
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PROCESS
Now that you know what you need to put on a show, it’s time to get started! This outline
will help guide you through the rehearsal process.
STEP ONE: AUDITIONS
(Remember! Sometimes short shows won’t have auditions. Be happy with what the director
picks out for you.)
STEP TWO: READ THROUGH
STEP THREE: REHEARSALS
(This will be most of the process. Stay focused, be on time, and have a good attitude and it will
be fun.)
STEP FOUR: THE SHOW
STEP FIVE: STRIKE
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GLOSSARY
Knowing these words will help you enjoy yourself more and understand your script and
what your director is saying.
SCRIPT: The book containing the show.
ACTOR: a person who acts in a show
DIRECTOR: the person who teaches the actors how to put on the show.
ROLE: the part an actor is assigned in a show.
CAST: Everyone in the show
CALLBACKS: Second set of auditions to let the director see actors in certain roles or pairings.
LINES: the things the cast say in the show.
STAGE DIRECTIONS: information in brackets in a script that tell you how to move, how to
sound, and how to behave.
BLOCKING: the movements an actor must do in a show. Sometimes stage directions will give
you blocking, but the director will pick the final blocking.
PROPS: objects used to tell the story.
TRANSITIONS: How actors move from one scene to the next.
READ THROUGH: the first rehearsal where the show is just read with no moving around.
RUN THROUGH: the rehearsal where you put everything together and practice the entire show.
DOWNSTAGE: Move towards the audience
UPSTAGE: Move away from the audience
STAGE LEFT: Go to the actor’s left if you are facing the audience
STAGE RIGHT: Go to the actor’s right if you are facing the audience
CENTER: The middle of the stage
STRIKE: Clean up after the show.
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EXIT-CONTROL TACTICS
LOCATIONS
School Cafeteria
Winnie’s room.
School Hallway
Exterior of School

PROPS
6 lunch trays/school lunches
Aisha’s Phone
2 copies of the same book

CHARACTERS
Winnie
Leah
Zoe
Aisha
Malik
Darius

NOTE: the term “Ad Lib” is used in this script. To Ad Lib/if something is ad libbed means that
the actor makes up the line on the spot.

SCENE ONE
(A group of six students are eating lunch together. One girl, AISHA, is eating quickly compared
to the others.)
WINNIE
Why’re you eating like that?
AISHA
(Looks up from her food.) What?
WINNIE
(Annoyed.) I said why you eating like that? You eat like your mom doesn’t feed you.
AISHA
Oh, I just need to go soon.
ZOE
Go where?
AISHA
I need to go home early today because we’re going away this weekend for my cousin’s wedding.
WINNIE
And your mom can’t wait to come get you until after lunch?
AISHA
No, Dad said I have to meet him at the office at noon.
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MALIK
He gave you only half your normal lunch?
DARIUS
That’s harsh.
AISHA
It’s a long drive! (Her phone buzzes and she looks at it.) That’s him-I need to go. Bye! (Ad
Libbed goodbyes from the table.)
(Once AISHA is gone, WINNIE looks around the table and begins to talk.)
WINNIE
Did you all notice she eats like that even when she doesn’t have somewhere to go? She must
REALLY love food.
MALIK
So? I love food?
WINNIE
Yeah, but you don’t look like you love food like she does. (ZOE giggles.) Doesn’t she Zoe?
ZOE
Well…she’s the biggest girl in my homeroom by more than a little. (Both girls laugh.)
MALIK
Aw, what’s so funny about that?
DARIUS
What? You like fat girls now Malik? I’ll bet you she’d like you…she can’t get anything else.
WINNIE
She’d be lucky to get your attention Malik.
MALIK
No, I don’t like her.
WINNIE
Why? Is it because she can out-eat you? Or because she laughs like a donkey? (WINNIE puffs up
her cheek and imitates a donkey braying. DARIUS and ZOE laugh. MALIK tries not to. LEAH is
ignoring the conversation.) I’m just saying is she’s got four years to fix her face and teeth and
that laugh and maybe she’ll actually want her senior photo. Just saying. (WINNIE looks to LEAH
who has been quietly eating.) What’s wrong with you?
28

LEAH
Me? Uh, nothing.
WINNIE
Just, normally you like to talk.
LEAH
Well, I guess but, you know. Aisha’s our friend…we shouldn’t talk about her like this…it’s not
cool.
WINNIE
(In a mocking voice.) Not cool? Like your princess barbie collection? Or hello kitty panties?
(Both boy laughs, ZOE smirks.) Leah, you need to grow up sometime. This is just how people
our age talk. Stop being such a baby.
ZOE
Yeah! You know Winnie’s right. Grow up.
LEAH
…I…I…. Yeah…sure. I gotta pee. (She gets up and leaves the table.)
WINNIE
(Sing Song) See you, barbie girl! (Laughter from the table. LEAH exits, and the rest of the group
go back to finishing their lunches.)
SCENE TWO
(WINNIE and LEAH are hanging out in WINNIE’s bedroom. LEAH has a book out and is
reading. WINNIE has the same book out and is occasionally reading but mostly complaining.)
WINNIE
Leah, doesn’t this seem like a stupid book?
LEAH
I guess.
WINNIE
It is! Mister Cornell is a jerk for assigning it! Why do we even need to take that class! I can read,
I can write and I’m the best kid in our school when it comes to precalc, so I’m not going to need
English anyway. I’m going to be an engineer.
LEAH
I know, Winnie, you’ve told me. But we need to read this book.
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WINNIE
Can’t you read it to me? You like weirdo books like these…Hey! Leah! (She reaches out and
puts a hand on her friend’s shoulder.) Why don’t you do the report for both of us? Please?
LEAH
I don’t have time to do that! And they’ll both sound like me! Don’t you think a literal English
teacher is going to be able to tell who wrote what report?
WINNIE
Leah! You’re just better at it than me! Just once? Please?
LEAH
…Winnie…I don’t feel right about doing that. I can’t. Sorry.
WINNIE
…Fine. (She moves away.) Then I guess I can’t keep my mouth shut to Malik about you.
LEAH
So? And tell him what?
WINNIE
Oh, nothing.
LEAH
You’re going to tell him I like him? So?
WINNIE
Or, I can tell him things to make sure he never likes you back. I don’t know. I know a lot about
you. Too much for you to be rude to me like you’re being.
LEAH
I’m not beingWINNIE
-But you are! All I want is a little bit of help! If you were really my friend, you would help me!
Instead you’re being just as much of a jerk as Mister Cornell! Leah, Please!
LEAH
If…If I was being the jerk here you wouldn’t be threatening to talk to Malik like that!
WINNIE
So? It wouldn’t be lies…. Like how you went with all those boys when living with your aunt last
summer?
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LEAH
I didn’t “go” with anyone. I kissed two boys!
WINNIE
I can say it however I want…Think about what you’re doing, Leah.
LEAH
…Yeah, I’m thinking. And I’m thinking that I’m leaving.
WINNIE
Excuse me?!

LEAH
You heard me! I’m going to go home. And I don’t want to deal with you until you stop being
such a…such...I don’t want to deal with you until you can handle being a good friend!
WINNIE
Oh, I get what this is. You don’t think I’m going to do it, do you? You don’t think I can make it
hurt for you to go to school on Monday? It’s a small school. And people listen to me. You know
they’ll hear me if I say things about you.
LEAH
I don’t care what you’re gonna say or do! I deserve better than to get kicked around by you and
so do all your other friends! So, say what you want, do what you want, but I’m going to be happy
from now on because I’m done talking to you!
WINNIE
Wow. Grow up.
LEAH
That’s what I’m doing. Feel free to catch up sometime. (She storms out of the room. WINNIE
stands up and storms to the door, shouting at LEAH who is now offstage.)
WINNIE
You come back here and say you’re sorry, Barbie-girl! LEAH! (Angry noise throws something at
the door before she goes to sit back down.)
SCENE THREE
(LEAH enters a school hallway. AISHA is talking to DARIUS and ZOE. LEAH approaches the
group.)
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LEAH
Hey guys.
ZOE
Uh, hey Leah.
LEAH
Hi? Is something wrong?
DARIUS
Nah, we’re good. How’re you? Have a good morning? (This makes ZOE laugh.)
LEAH
Yeah, it was fine? I got to skip a class for student council.
ZOE
That’s why you skipped. Uh-huh.
DARIUS
Was it a lot of fun?
LEAH
It was okay…What’s going on?
ZOE
Nothing. (She giggles)
(Meanwhile AISHA has been growing more and more visibly uncomfortable. She finally blurts
out her thoughts.)
AISHA
Leah is it true?!
LEAH
Is what true? (Realization.) What did Winnie tell you?!
ZOE
Nothing! Really, it was nothing! Right, Darius?
AISHA
…Leah, come here. (She pulls LEAH close and whispers in her ear.)
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LEAH
WHAT?! NO! (She pulls away and crosses her arms.) I haven’t!
ZOE
I don’t know, Winnie said it, and she’s known you a long time…
DARIUS
Hey, it’s all okay, right? It’s not a big deal. (He seems to be holding back laughter though.)
LEAH
Well-Well you know, she only says that kind of stuff because she’s insecure. You know? I mean,
with all her issues and whatever.
ZOE
What issues? It’s Winnie!
LEAH
Yeah, and I’ve been her best friend for a long time. And that girl has issues. I mean, at school I
know she’s all sweet and sassy but outside of school? She thinks she so grown up that she’ll go
for…well I shouldn’t tell you. (LEAH beings to walk offstage.)
ZOE
Hey! Wait up! You can tell me! (She runs after LEAH, pulling DARIUS along with her. AISHA
watches them go and hesitates before leaving the stage in a different direction.)

SCENE FOUR
(LEAH is sitting on a bench outside the school by herself, waiting for her ride. WINNIE storms
over, angry.)
WINNIE
Who do you think you are?
LEAH
Leah Green. What do you want?
WINNIE
I want to know why you are telling people lies about me! What is it for? To get attention?!
LEAH
It’s to get you thinking! If you’re going to say things about me, then I don’t have any problem
turning around and doing the same! You started this! (She stands up and crosses her arms.)
Come back when you want to apologize.
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WINNIE
For what? At least what I said was true!
LEAH
No, it wasn’t! It wasn’t even close to true!
WINNIE
Well I thought it was true!
LEAH
If you think that stuff was true, you’re crazy! But you’ve always been crazy!
WINNIE
Girl! I’ll show you crazy!
LEAH
OH, yeah? Do it! I dare you do it! You wouldn’t dare you think you’re sooo perfect you crazy(WINNIE launches herself at LEAH, knocking her to the ground before the lights go out.)
SCENE FIVE
(DARIUS, ZOE, MALIK, and AISHA are sitting at a lunchroom table, eating and talking.)
MALIK
Aisha, have you heard from Leah?
AISHA
Yeah, Yesterday.
MALIK
Is she coming back?
AISHA
She doesn’t know. She’s suspended for a while and so is Winnie. I mean, there’s no way you
break someone’s nose on purpose and you don’t get suspended.

ZOE
Wait, who broke whose nose?
AISHA
Winnie broke Leah’s nose…and Leah hit her in the eye. I don’t know if it’s a black eye or
anything, But I saw it happen! It was a strong hit before some teacher pulled them apart.
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DARIUS
I didn’t know girls fought like that! Geeze!
AISHA
It happens...I mean, I’d never go off on someone like that, but I get why Leah did.
ZOE
Why Leah did?! Winnie didn’t deserve any of that!
MALIK
Neither did Leah. She’s a nice girl, she just had to take care of her business, so she finished it.
DARIUS
Finished it by being crazy.
ZOE
I hope she gets kicked out and Winnie comes back. Get all the crazy out of this school.
AISHA
…Then they should kick you out.
ZOE
Hah, funny Aisha.
AISHA
No, I’m serious. Where you getting off? Both of you! (She gestures at ZOE and DARIUS.) I sit
here whenever and listen to you all talk about whoever isn’t here and you know who always
starts it? Winnie. You know who prods you all into talking about people and making fun of
them? Winnie! You know who started spreading rumors? Winnie! And maybe Leah didn’t have
to play along but I’m glad she did something! I wish she hadn’t been dumb and gotten violent
over it, but she spoke up! And this is me speaking up and telling you to either own up to the fact
that your aren’t anyone’s friend but your own, or own up to how you talk about me and Leah and
Malik and each other when we aren’t there because we all know we do and you do it because
you think Winnie is a little goddess when right now she isn’t anything! She’s sitting at home
suspended and grounded and with a black eye because she can’t be nice! (During this AISHA
has stood up and is leaning over the table towards ZOE and DARIUS.)
(Silence.)

DARIUS
Whoa.
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(MALIK chuckles and claps his hands. AISHA appears embarrassed and sits back down.)
AISHA
Or…you know, it just isn’t hard to be nice...but Winnie still couldn’t manage it.
ZOE
You know…It isn’t easy to say but…I guess you’re right. You know? I mean, I went along with
it a lot…I know you know Winnie picked on you when you weren’t here but so did the rest of us.
So, I’m sorry, okay? Sorry.
AISHA
Are you going to stop?
ZOE
Yeah.
AISHA
Then it’s cool. Hey Malik? I’m gonna go see Leah after school. Wanna come?
MALIK
Ah. I think I want to stay away from all of this.
AISHA
That’s fair. (Bell rings and the group disperses to get to class.)
END OF PLAY
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GENDER DISRESPECT
LOCATION
Two separate rooms
NOTE: This show uses a split
stage to tell the story. This
means that two events are
happening onstage at the
same time that are in different
locations. The audience can
see it all at once but the
actors each side of the stage
are only aware of their side.

PROPS
Rae’s phone.
Backpacks
NOTE: The director may add
more props if they feel it is
useful to set up the scene.

CHARACTERS
Rae
Megan
Eliza
Max
Joe
Christopher

(Two groups are sitting and hanging out on opposite sides of the stage. The groups are divided
by gender, with MAX, JOE, and CHRISTOPHER sitting together and RAE, MEGAN, and ELIZA
sitting together. The groups cannot hear each other and are having separate conversations.)
JOE
Did you ask her out or what?
MAX
Rae? Yeah, we’re dating now. We went out this weekend.
CHRISTOPHER
And did what?
(On the other side of the stage, the girls have been miming having a conversation. The boys
conversation becomes silent as the girls speak aloud.)
RAE
We went to the movies, then the ice cream place-I don’t remember what it’s called. It was cute
though. Here. I have pictures. (She takes out her phone and shows the other two girls.) He was
really sweet!
ELIZA
Yeah? He looks kind of bored.
RAE
‘Liza he always looks like that. You know that. He’s smiling though.
MEGAN
Are you going to go out again?
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(Switches to boys.)
MAX
Yeah! We’re a couple.
CHRISTOPHER
As long as she isn’t all gross at school. You know how girls like to hang off of their boys.
MAX
Rae doesn’t do that. She’ll hold my hand and that’s about it.
JOE
At least you know she isn’t easy. (He and CHIRSTOPHER laugh.) Of course, it might be more
fun if she was.
MAX
Don’t talk like that. We’re going to do what we want to do and right now that’s nothing!
(Switch to girls.)
ELIZA
Better keep it that way or people are going to be talking about you.
RAE
So?
MEGAN
So! You think you’re really going to stick with him forever? If you and him ever break up and
then every boy is going to be messaging you because they think they can get some.
RAE
Well they can’t!
ELIZA
They’ll still try. Boys are dogs they can’t help it.
RAE
I think they can. It’d be like saying all girls(Switch to boys.)
CHRISTOPHER
-All girls want to trap a guy.
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MAX
You do realize we’re in highschool, right?
JOE
Yeah and some girls are already having babies, so watch yourself.
CHRISTOPHER
But seriously, Rae seems cool. I don’t know her well, but you know, she’s not like other girls.
She’s cool.
MAX
Girls can be cool…that doesn’t make her different than other girls.
JOE
(Laughs.) Yeah, sure. Hey, do you know her friend? Megan or something?
MAX
Not really, why?
JOE
She looks fun.
CHRISTOPHER
Oooh, no. She hangs around with guys, she’s a cheater.
MAX
She is?
CHRISTOPHER
No way a girl has all those male friends and isn’t a cheater.
(Switch to girls.)
MEGAN
It’s like, I hang out with boys all the time because they have no drama. They’re just straight
forward. But girls? Girls have so much drama. They try to steal each other’s boyriends.
RAE
I never would! And neither would either of you!
ELIZA
Well no, we’re your friends!
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MEGAN
Yeah! But other girls might not be. You just need to be careful to not let him hang around other
girls because they’re going to steal him. Trust me, it happened to me.
RAE
You really think that all girls are like that?
(Switch to boys.)
JOE
I mean, my mom taught me better than to call a girl a…but you know, sometimes you need to
call a ho a ho.
CHRISTOPHER
That’s true.. But I’m sure your Rae is great and stuff, Max. Just remember, at the end of the day
you’re a man and she’s just some girl, yeah?
MAX
Please, I’ve seen guys treat girls like and they come in a six-pack. But I don’t see girls treating
guys that way.
JOE
That’s just how guys are! It isn’t a big deal if a guy does that. But you know, girls do it too so
you need to watch for it.
MAX
And if you saw it, what would you do?
JOE
Just, make sure she knows she yours, yeah?
(Switch to girls.)
RAE
I’m not his.
ELIZA
So you two aren’t dating?
RAE
We are! I’m just still my own person, you know? He doesn’t own me.
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MEGAN
But if you don’t own up to being his, how’s he going to protect you? Or treat you like a lady if
you’re always making him worried you going to run off?
ELIZA
Yeah, just let him feel like a man.
RAE
(Laughs.) You all talk like we’re getting married or moving in together…What am I supposed to
do to make him feel like what? A man? Be weak? Be girly? No! He likes what I am or we
wouldn’t be dating. I wouldn’t be going over there later tonight to hang out.
MEGAN
You’re going to his house?!
ELIZA
Ooooh, be careful! Don’t let him try anything!
RAE
He won’t try anything!
(Switch to boys.)
MAX
I don’t want to try anything! I want to watch a movie and play some video games with her and
my brother and my sister if she’s home. It’ll be cool.
JOE
If you say so.
MAX
I do and that makes it the end of it.
CHRISTOPHER
Whatever you say man.
JOE
Hey, was that her idea?

MAX
What?
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JOE
Hanging out with your siblings and playing games, that her idea?
MAX
Yeah.
(CHRISTOPHER and JOE look to each other and start laughing.)
JOE
This boy is going on his second date and he’s already whipped! Whoo!
MAX
I’m not whipped! Letting her have an idea isn’t whipped! We don’t control each other so I need
to listen to her.
JOE
Boy that sounds whipped to me, what do you think, Chris?
CHRISTOPHER
(Nods.) Whipped.
MAX
(Scoffs.) You’re idiots.
JOE
(Teasing.) And you’re whipped! (Laughter.)
(Switch to girls.)
RAE
Me picking out what we’re going do isn’t bossy!
ELIZA
Maybe so, but I bet you his friends are making fun of him for being whipped.
MEGAN
He isn’t going to like that.
RAE
That’s not my fault…It isn’t!
MEGAN
But you could stop it.
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ELIZA
Better you do before he does.
RAE
What’s that supposed to mean?
ELIZA
You know some guys think they need to show a girl her place if she doesn’t get there on her
own.
RAE
(Scoffs.) You can’t be serious. There is no such thing as a girl’s place or a boy’s place. Or
woman’s or a man’s. My mom taught me better than to believe that nonsense.

MEGAN
Well my mom taught me to watch out for men because in the end they’re all the same.
ELIZA
And my mom taught me that if it gets you a man, changing yourself up a little doesn’t hurt.
RAE
Your moms were born in eighteen ninety-five then.
(Switch to boys.)
MAX
AND, have you ever thought about that your mom is a girl? That all this junk your saying
someone might have said about her when she was our age?
JOE
So? Look, it’s just been this way forever, you don’t gotta change it. Enjoy it!
CHRISTOPHER
Yeah! Men come out on top, why mess with that? Besides, none of this is a big deal, you got a
girlfriend, good for you.
MAX
And I would have left it at that except you both had to make it about me “being a man” and
treating her “like a woman” or whatever. Don’t you get how weird that sounds? How old? Rae
and I don’t need that kind of talk hanging around and neither do either of you! No wonder you’re
both single.
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CHRISTOPHER
Hold up. I’m single because I don’t have time for a girl! I have sports and school and home stuff.
Girls just want your time in exchange for nothing. If that’s what you want to do, cool, man. But I
have other stuff to do.
JOE
I think you have the one girl in our school who ain’t a ho.
MAX
(Groans.) Oh my god are we going to talk in circles?! Are we going to say the same thing all
day! Look, I like Rae! I like her spirit, I like her smarts, I like her laugh I like her! And you
know who else I like?
(Switch to Girls.)
RAE
My ex-boyfriend!
MEGAN
He’s friends with your ex! Girl!
ELIZA
The two of them probably used to talk about you.
RAE
I hope they had fun talking about movies and me holding his hand because that’s all we did, and
you know it.
ELIZA
Still though...you aren’t worried about James getting jealous?
RAE
Am I worried about my ex getting jealous? He is NOT my problem! And I’m not his. The only
people I need to worry about here are me, and Max. Why is this a big deal? They’re separate
people.
MEGAN
But, Rae! You’re going to get a reputation!
RAE
I don’t care!
ELIZA
You should!
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RAE
Why?!
ELIZA
Because boys don’t likeRAE
-I don’t care what boys like. I don’t live for them and I have one who likes me already. Give me
a real reason.
ELIZA
Because…Because that’s how it works! Some things are just true whether you want them to be
or not!
(Both boys and girls at the same time.)
CHRISTOPHER
Girls are easy.
ELIZA
Boys just want sex.
JOE
You need to show her who’s the man.
MEGAN
He isn’t going to stick around long if you don’t act like a woman!
ELIZA
The only way to keep him near is to give him a reason to stay.
JOE
She shouldn’t talk to other guys, not me, not Chris, no one!
MEGAN
I would just die if my boyfriend had female friends
CHRISTOPHER, MEGAN, ELIZA, AND JOE
Don’t you understand how all of this works?
MAX AND RAE
(Both stand up to yell.) YEAH AND IT’S NOT LIKE THAT!
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(Silence for a moment. RAE takes a deep breath.)
RAE
None of you get to say what we’re going to be like!
MAX
She isn’t like “other girls” because other girls aren’t all the same!
RAE
He isn’t after just sex just because he’s a boy
MAX
And if we ever did somethingRAE
-Which we aren’t planning to!
MAX
That doesn’t make her anything different than she already is! A nice girl!
MAX AND RAE
WE are the only ones who get to decide what we’re like!
MAX
So, are you done being dumb?
RAE
Do you girls get that or do I need to say it all again and again?
ELIZA
Okay…ButRAE
-But how would you like knowing some group of guys was trying to convince your boy that you
are all sorts of bad and stupid and weak like you’re trying to convince me he’s like a dog? It
wouldn’t be right, wouldn’t be good.
MAX
She’s a person. I’m a person. And I like her. Let me know when the two of you are grown up
enough to understand that, then we can talk about girls.
RAE
So, talk about something else now, you got it?
END OF PLAY
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JEALOUSY
LOCATIONS
School hallway
Maria’s room
Library

PROPS
Maria’s Cell Phone
Jenny’s Cell Phone
Cody’s Cell Phone
Eva’s Cell Phone
Three Notebooks
Chemistry textbook
Pencils
Pens
Erasers

CHARACTERS
Cody
Eva
Maria
Jenny

SCENE ONE
(CODY and EVA are talking in a school hallway.)
CODY
Do you understand the homework?
EVA
Yeah! It’s easy! I can help you though.
CODY
If it’s easy I can figure it out
EVA
Okay, but I can help if you want. I like chemistry. It’s really cool to me.
(MARIA enters the stage and sees CODY and EVA talking and comes over and holds CODY’s
hand.)
MARIA
Hi. Cody can we go now?
CODY
Is your mom here?
MARIA
No. My sister is going to pick us up.
EVA
Uhm, Hi?
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(MARIA glares at EVA.)
MARIA
Hi. I’m Maria. Cody is my boyfriend.
EVA
Oh! We sit together in Chemistry. I’m going to help him with a project – I’m Eva! Hi!
MARIA
Oh. We’re leaving. Bye.
CODY
Bye Eva!
EVA
Bye!
(CODY lets MARIA lead him away. EVA leaves the stage.)
MARIA
Who is she?
CODY
She told you. She’s Eva. She’s my friend.
MARIA
I don’t know her.
CODY
That’s because you aren’t in Chemistry.
MARIA
So, you don’t really know her. She’s just in your class.
CODY
I guess
MARIA
So, she isn’t really your friend.
CODY
No, she is.
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MARIA
Do you like her?
CODY
Not like I like you. We’re dating, you don’t have to worry about other girls.
MARIA
There shouldn’t be other girls!
CODY
There aren’t! I just have friends.
MARIA
...Fine. Let’s go wait outside for my sister.
CODY
Okay. Whatever. (They leave the stage together.)

SCENE TWO
(MARIA and JENNY are sitting in MARIA’S room. JENNY is playing on her phone. MARIA is
doing homework in a notebook.)
MARIA
Do you know Eva? Eva Jones?
JENNY
Yeah.
MARIA
Isn’t she weird? And annoying?
JENNY
She’s kind of annoying. Because she tries to be really nice and it’s kind og annoying. But she’s
fine.
MARIA
I don’t like her. She gets all close and talks to Cody like she thinks she’s special. I saw them
talking in the hall. She’s such a thot.
JENNY
Just ‘because she was talking to your boy? That’s not a thot.
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MARIA
No, but it’s like, if she talks to guys like that, she’d probably get with them. I just don’t want her
around MY guy.
JENNY
Don’t you think you’re overreacting just a little bit?
MARIA
No! You know, you should be supporting me. I don’t like her being around my boyfriend, so she
needs to stay away. How can we make her stay away?
JENNY
…Well, we can’t. Can’t you just tell Cody you feel jealous?
MARIA
I’m not jealous! Hey, what’re you watching? (She moves closer to watch whatever is on
JENNY’S phone screen.)
JENNY
Snapchat stories. My cousin is talking about a girl who has been going with a lot of guys then
acting like she isn’t trying to get with guys when she only ever talks to guys to get with guys.
MARIA
That’s what Eva is doing!
JENNY
…No? She was just talking to CodyMARIA
-But I bet she would! Bet she does.
JENNY
I haven’t heard anything about her acting like that.
MARIA
Now you have. I’m saying it.
JENNY
But you’re making it up!
MARIA
So? Here, give me your phone. (She reaches for JENNY’s phone.)
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JENNY
Why? (Holds phone to her chest.)
MARIA
I’m just going put something about Eva on your Snapchat. Then we can talk about it at school
and Cody won’t want to hang around her anymore.
JENNY
So…you want to lie on my snap about her just because she talks to your boyfriend?
MARIA
You’ll understand once you’re able get a boyfriend. If you ever can.
JENNY
Hey! You don’t need to be mean about that!
MARIA
It’s true! Now, give me your phone.
JENNY
...I don’t know.
MARIA
Then I don’t know if you can come over anymore. You should go home.
JENNY
Maria you’re not being fair!
MARIA
No! You’re just being a bad friend! I need your help to keep her away from my guy! So, you
should want to help me! And if you can’t be a good friend, I don’t want to hang out right now.
JENNY
…Okay. (She hands MARIA her phone.) Don’t say anything too bad?
MARIA
I won’t say anything too bad. Everyone else is just going to own up that they know she’s bad
once I say something. (She takes a picture of the blank wall and types on the phone while JENNY
nervously watches.)

SCENE THREE
(EVA and CODY are sitting in a library, notebooks and a textbook open, studying. CODY’s
phone keeps buzzing with texts. He keeps checking it then putting it away.)
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EVA
Who’s that? You girlfriend?
CODY
She’s has a name. It’s Maria
EVA
Right, I forgot. (The phone chimes again and again.) Why’s Maria texting you all the time like
that? Doesn’t she know you’re studying?
CODY
Yes, but she wants to check up on me.
EVA
Why?
CODY
Because you’re here.
EVA
Why? What did I do to her?
CODY
Well, nothing. But you know. You’re a girl and…you do stuff so she’s probably worried you are
going to try to get me to do stuff.
EVA
Stuff? What do you mean stuff? I’ve never had a boyfriend even.
CODY
Well like, people say you’re the kind of girl who does stuff with whoever, not just a boyfriend.
EVA
Who says that?
CODY
Well like, people at school. And I saw it on some people’s snapchats.
EVA
Like who?
CODY
Uh, you know Jenny Moore?
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EVA
No.
CODY
Well, she knows you. She says that you’ve been with a couple of guys.
EVA
That’s an awful thing to say about someone you don’t even know-I don’t know her! And she’s
wrong!
CODY
Look, I wouldn’t hold it against you if it’s true.
EVA
But I’m not like that! I have never done anything! I don’t know why people are spreading
rumors, but they aren’t true…and even if they were true, so what? I’m not trying anything with
you. You have a girlfriend. I just want to be your friend.
CODY
And I just want to be your friend, so why are you making a big deal out of it?
EVA
Because Maria is. And I don’t like that she thinks she can’t trust you to be alone with me. So
whatever that Jenny said, can you tell Maria not to believe her? Please? You’re my friend so I
want your girlfriend to like me.
CODY
I can try but she doesn’t listen to me.
EVA
She’s your girlfriend but she doesn’t listen to you or trust you or like your friends?
CODY
Well…she likes some of my friends.
EVA
So. She just doesn’t like me?
CODY
No…Actually she doesn’t like me hanging around with much of anyone except her.
EVA
She’s that jealous that she’s controlling you like that?
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CODY
She’s not jealous and she’s not controlling! She’s a nice girl. God, can’t we just work on
chemistry?
EVA
Okay… (She looks down at her notebook while she speaks.) But if I had a boyfriend who told me
who I could and couldn’t be friends with and made sure I heard nasty lies about any guy I talked
to…people wouldn’t think he was a nice boy.
CODY
…I know. (He goes back to reading from their shared textbook.)
SCENE FOUR
(CODY and MARIA are sitting in her room, hanging out. MARIA is on her phone.)
MARIA
Hey, look. Did you see this thing Jenny said about that Eva girl? Now Leelee is saying she heard
Eva used to go with both of Leelee’s cousins too. She’s so awful, don’t you think?
CODY
No, she’s not. That stuff isn’t true.
MARIA
What? Sure, it is! Everyone’s saying it.
CODY
I know but I talked to Eva and she said it’s not true and she’s never even had a boyfriend and she
don’t want one yet, so it’s not true.
MARIA
You’re just going to trust her? Just like that?!
CODY
I don’t have a reason not to.
MARIA
What about these rumors?
CODY
Those rumors just say she’s been with a lot of guys, not that she’s a liar. And even if they’re true,
so what? It doesn’t change that she’s good at science, or a nice friend. She could be both our
friend.
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MARIA
No. I don’t want to be friends with a girl like her.
CODY
Okay, then she can just be my friend.
MARIA
No! She can’t be your friend if she’s not my friend. She has to be be our friend or neither of ours
friend.
CODY
No, I get to have my own friends and you have yours and that’s okay.
MARIA
You don’t get it.
CODY
I get it, you’re just jealous!
MARIA
I am not! She’s just trying to be nice to you because she thinks you like her too. But I know you
don’t…You don’t like ugly girls.
CODY
Well you’re-you’re acting ugly! I just needed to study! And Eva is helping and she’s nice and we
like talking. I can have friends! And if you are going to act all jealous and be mean to people
who are my friends, I don’t need to have a girlfriend.
MARIA
Are you breaking up with me? Because of her?
CODY
No…I don’t have to break up with you at all if You can just say you’re jealous and believe me
that you don’t have to be.
MARIA
…If you didn’t want to break up you’d stop talking to her.
CODY
We’re in class together! She’s my lab partner-we need to talk! You didn’t have to say those
things about her, you didn’t have to be mean…and I don’t need to stay. (CODY walks away.)
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MARIA
Where’re you going?!
CODY
I’m going home.
MARIA
You’re breaking up with me?
CODY
I don’t want to be around you if you’re going to act bad.
MARIA
I’m not! You need to stick with just me!
CODY
I was! But that wasn’t enough for you. I don’t care if you have guy friends, but you had to care if
I had girls who are friends. So, we done.
MARIA
…Go away.
CODY
I am. I’m sorry, Maria.
MARIA
I don’t care! Go away! (CODY leaves MARIA alone onstage.)
END OF PLAY
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PERSONAL PUTDOWNS
LOCATIONS
Ambiguous/Director’s
Choice.

PROPS
Lainey’s Jacket
Headband (in the pocket of
Lainey’s jacket.)
Lip gloss (in the pocket of
Lainey’s jacket.)
Jamal’s phone

CHARACTERS
Kiki
Nadia
Lainey
Kayla
Jamal
Ryan

NOTE: this show has no scenes separated by scene changes, but scenarios are separated by
Monologues (speeches to the audience) given by Kiki. Kiki won’t leave the stage during the
whole show.
START OF PLAY
(KIKI stands alone center stage.)
KIKI
My mom told me when I was little, “Remember baby, you are a goddess, you are strong, you are
beautiful, and your feelings are all your own.” I think she told me that so I could tell myself
when people weren’t being good to me… I am a goddess, I am strong, I am beautiful my feelings
are my own. So, I did! For a long time, I did.
(NADIA enters. And comes and stands by KIKI.)
KIKI
Then I got older. And My friends got older too.
NADIA
Kiki, you have got to stop doing your hair like that.
KIKI
I like it like this!
NADIA
You look like a blind man did your hair! Come here, I’ll braid it for you, it’ll look good for you.
(NADIA gestures for KIKI to sit down. NADIA doesn’t sit though, standing over KIKI and
looking over her.)
NADIA
And while we’re doing your hair, we should talk about makeup.
KIKI
I don’t wear makeup. It itches.
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NADIA
Well learn to deal with it, you need some. No dark-skinned girl with a blotchy face looks nice
with no makeup. I sure don’t.
KIKI
But I don’t care!
NADIA
But other people do, and they’re looking at you, and they’re judging you, and they’re deciding if
they like you, all because you couldn’t be bothered to get your hair done. Don’t you care about
looking nice?
KIKI
...I guess.
(NADIA leaves the stage. KIKI stands up.)
KIKI
I am still a Goddess. I am still strong, I am…My feelings are my own.
(LAINEY and KAYLA enter. If possible, they should be dressed the same way, and have their
hair the same.)
KIKI
All girls are different. All girls care about different things. But looking at tv and Instagram and
all sorts of things. You would have thought every girl looks just the same and acts just the same.
Like Lainey and Kayla do.
(LAINEY and KAYLA walk up to KIKI.)
LAINEY
Kiki! Kiki! Hi!
KIKI
Hey Lainey, Hey Kayla.
(KAYLA gives KIKI a hug before pulling away and looking at KIKI’s t-shirt.)
KAYLA
What is that? Is that a band?
KIKI
Uh, yeah! They make great stuff.
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KAYLA
(Small Laugh.) They’re making you look like you’re still in elementary school is what they’re
doing!
(LAINEY LAUGHS before coming over and taking off her jacket and putting it on KIKI.)
LAINEY
Here, that’ll cover that up until you get something nice. You do own some real clothes, right?
Not just weirdo band tees?
KIKI
It’s not weird! I like their music!
KAYLA
Why?
KIKI
It…makes me feel powerful. Like a goddess.
LAINEY
(Scoffs.) Goddess? Sure, okay. Whatever. Kayla and I are gonna send you some real music later
but for now, try not to embarrass yourself.
KAYLA
Lucky for you we talked to you first today, instead of some jerk.
LAINEY
Yeah!
KIKI
Yeah…
KAYLA
Anyway, we wanted to ask you to come out with us later-we can go shopping. (Looks over
KIKI’s outfit again.) It looks like you need it.
KIKI
You see me every day. Why are you being like this today?
KAYLA
Maybe we just finally decided to say something? Maybe we decided to stop letting you
embarrass yourself by looking so bad?
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LAINEY
Don’t take it so hard, Kiki. We’re helping you! Trust us? Your friends? Please?
KIKI
…Sure. Whatever.
KAYLA
Great! Come on, we’ve got such a story to tell you about Trey and Nadia! (She takes KIKI’s
hand to lead her away. KIKI hesitates.)
KIKI
You two are spreading gossip? Again?
LAINEY
It’s only gossip if it’s fake! This is true!
KAYLA
Come on, we just want to talk about something!
KIKI
Let’s talk about something else! Books? I just got done reading this scifi thing. It’s called
“Peeps” and it’s aboutLAINEY
-Easter candy? (KAYLA and LAINEY laugh.) Oh Kiki, you’re so cute sometimes. Come on, let’s
go.
(KAYLA and LAINEY walk offstage. KIKI follows them to the edge of the stage, before walking
back towards center stage as she speaks.)
KIKI
I am a Go – I am Strong. My feelings are my own…My friends can be kind of…tough on me,
but they’re always saying they mean well. That they just don’t want me to feel like a weirdo or
embarrass myself…I have to trust them, right? They’re my friends…We kept growing up
though. And eventually we were all getting to an age where some of us had “more than friends”
and some of us…just wanted to get noticed.
(JAMAL enters the stage, he is playing on his phone and seems bored.)
KIKI
My mom still tells me that a goddess doesn’t need to chase after a man. That she can wait to look
at them until they come and be nice to her first...But by then? (She zips or buttons up LAINEY’s
jacket.) It had been a while since I’d been feeling like a goddess.
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(KIKI crosses the stage to JAMAL, taking a headband out of her pocket and putting it on as she
goes.)
KIKI
(Shyly.) Hey Jamal…
(JAMAL looks up from his phone.)
JAMAL
Hi, uh, Kiki, yeah?
KIKI
Uh, yeah! Yes.
JAMAL
Where do I know you from?
KIKI
Well, we have a few classes together. And I’m on the cheer squad.
JAMAL
Really? You?
KIKI
Yes? Uhm, listen. You know how our school does a girl’s choice dance? I mean, you have to
there’s posters everywhere andJAMAL
-oh, I get it. You’re one of those girls handing out flyers, aren’t you?
KIKI
Flyers?
JAMAL
Yeah, those dumb girls handing out flyers saying how the whole thing is sexist and girls should
ask guys at any dance or whatever. They’re probably all just on their periods or upset because
they can’t get a man to say yes to their fat – guessing you don’t want me talking that way about
your friends.
KIKI
I…I’m not with them. I was actually wondering if you’d like to go with me!

61

JAMAL
With you? (Laughs.) Girl, stick with your kind! I don’t need a date with the cheer squad’s
obligatory, how do I say it? “Big Girl.” And not in a hot way. Sorry, Kit. (He starts to walk
away.)
KIKI
It’s Kiki!
JAMAL
I don’t care and no other guy cares either! (JAMAL exits the stage. KIKI faces the audience.)
KIKI
I….I didn’t go to that dance…I didn’t even try asking another guy and when a group of my girls
asked me to go with them I lied…I didn’t feel good in the dress I’d gotten anymore…You know,
it used to take more than one comment from some boy who thinks he’s slick to get to me but I
guess I just ain’t as tough as I used to be…guess stuff gets to me now. But I got over it! My
feelings are STILL my own! And eventually, I caught feelings for someone who liked me back.
(RYAN enters the stage. KIKI sits down and he joins her. KIKI leans against him and takes her
phone out of her pocket and a tube of lip gloss out of the pocket of Lainey’s jacket. She uses her
phone as a mirror to put on lip gloss.)
RYAN
What’re you doing that for?
KIKI
Hm?
RYAN
The lipstick stuff, Babe. What’s that for?
KIKI
It makes me feel pretty.
RYAN
You look better without it though.
KIKI
I don’t think so.
RYAN
Why?
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NADIA
(Offstage.) (Only KIKI can hear her.) No dark-skinned girl with a blotchy face looks nice with
no makeup.
KIKI
…I don’t know…I just wear makeup though. It’s what I do.
RYAN
Just what you do?
KIKI
Yeah. Sometimes I just do a thing to do a thing. Deal with it.
RYAN
Oh! You’re getting sassy. Typical.
KIKI
Typical?
RYAN
You know. You say a thing to a girl and she has to get sassy at you.
KIKI
Not all girls do that.
RYAN
You’re sure doing it.
KIKI
Whatever. Maybe you’re just being grumpy.
RYAN
Am not!
KIKI
Are so! (She looks back at him.) …Grumpy-Grumpy.
RYAN
(Laughs.) You’re so weird. It’s cute. (He hugs her closer.)
KIKI
Yeah…I know.
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LAINEY
(Offstage) (Only KIKI can hear her.) Oh Kiki, you’re cute sometimes.
RYAN
What’s wrong?
KIKI
Nothing!
RYAN
Yeah? You just sounded sad all of a sudden.
KIKI
I was thinking? It’s fine. Don’t worry about it. (She puts the lip gloss away and adjusts her
jacket.)
RYAN
Are you cold? You’re fiddling with your jacket again.
KIKI
No, I’m good.
RYAN
Okay. So, I’m thinking we should go out later. Get some food or something.
KIKI
No, I don’t wanna change.
RYAN
You don’t’ need to change, why would you need to change?
KAYLA
(Offstage) (Only KIKI can hear her.) So you don’t embarrass yourself by looking so bad?
KIKI
I want to look nice!
RYAN
For who?
KIKI
Me! Is that such a big deal? A girl liking to look nice for herself?
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RYAN
Now you’re really being sassy.
KIKI
(Laughs.) Now you’re really being grumpy. (She stands up. RYAN stands up.)
RYAN
No, I’m being serious. What’s with you, babe? You’re acting all crazy lately.
KIK
What do mean by that?
RYAN
I mean…You know, you always had a spirit but lately it seems like you’re trying to have an
attitude all the time. And it’s sort of annoying.
KIKI
(Crosses her arms.) Annoying. You think I’m annoying?
RYAN
Not you! Just your attitude-the way you’ve been acting.
KIKI
Boy! I am how I act! This is me!
RYAN
It doesn’t need to be though! You’re a nice girl! You can be really sweet and friendly and
loving…I love that about you. I just wish you acted more like that instead of all sassy and angry.
KIKI
Ryan, you aren’t being fair! You’re my boyfriend, sure! But...But you can’t change me! You
can’t change how I’m feeling!
RYAN
What do you feel, Kiki? You feel like you love me?
KIKI
Yeah?

RYAN
Oh really?

65

KIKI
Yes!
RYAN
Then you’d fix your attitude for me!
KIKI
It isn’t that easy! It’s not like I can just flip a switch on it!
RYAN
Really? Because you get all flying in my face like it’s on a switch, so maybe you need to learn to
make it go the other way!
KIKI
I-I… (Frustrated noise.) You don’t get it!
RYAN
Okay! You know what? I’m going to come over later, and hopefully you’ve shaped by then
because I love you, but I don’t want to be with you when you’re acting crazy and being all over
the place all the time!
KIKI
That’s not fair!
RYAN
The truth doesn’t have to be fair! Just figure out what you’re about and when you calm, I’ll be
back. Okay?
KIKI
Whatever. Sure.
RYAN
…I love you Babe. And I know you love me enough to listen to what I’m saying. Just fix your
attitude and I’ll see you tonight. (Ryan leaves the stage.)
KIKI
Fix my attitude…He knows he means change my attitude – change what I’m like! ...And you
know what? I got worried…worried if I didn’t, he wouldn’t come back, and I’d be lonely…so I
guess…I changed. Because that how “it” works, I guess? My mom…she says to not listen to
what people say…but…when the people matter so much to you, and they say the same things for
so long…makes it harder to remember…
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(Full cast enters the stage and stands behind KIKI. They stand in order of appearance, left to
right.)
KIKI
I am beautiful
NADIA
No, you aren’t.
KIKI
I am a goddess.
KAYLA AND LAINEY
You’re embarrassing yourself.
KIKI
I am strong!
JAMAL
Sure doesn’t look like it.
KIKI
My...My feelings are my own!

RYAN
Are they? Crazy girl…
KIKI
I am…I am….
(KIKI falls silent, sitting down in the middle of the stage and hiding her face in her hands.)
END OF PLAY
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PUBLIC DEBASEMENT
LOCATION
Abstract/Director’s choice.

PROPS
Sketchbook and pencil

CHARACTERS
Mara
Clara
Nick
Lilly
Lucas
June

Suggestion: use a few tables
and chairs that can be easily
moved to imply different
gathering spaces for this
show
NOTE: This show uses the term “Ad Lib”. To ad lib/ad libbing is when an actor makes up a line
appropriate to the situation. This is used to make a scene more realistic and natural.
SCENE ONE
(MARA and CLARA are sitting together at a table, talking and having a good time. MARA is
sketching in her sketchbook and explaining the drawing to CLARA as she draws.)
MARA
I think I want to write a story about this character. Her name is Jackie and she wakes up one
morning to find out that she can control electricity.
CLARA
That’s neat. So, she’s a superhero?
MARA
I guess but I don’t think there’s going to be other superheroes in her story, you know how in
movies there’s lots of heroes? I think Jackie is the only hero in her world.
CLARA
You should totally write this-I’ll read it.
MARA
Really?
CLARA
Yeah! Why not? Oh! I need to tell you. Nick snapped me last night then we were talking for a
while and I really think he’s into me!
MARA
Oh. That’s…cool.
CLARA
I’m sure he’ll ask me out soon, I just got to be, like, cool when he’s here, you know? Lilly thinks
if I just keep being cool and nice then he’ll like me!
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MARA
I mean, is it really worth that for some guy?
CLARA
He’s not “Some guy!” He’s Nick! He’s amazing! He’s perfect.
MARA
I don’t know ifCLARA
-Here they come! Hey guys! (CLARA waves as NICK and LILLY enter the stage and come to sit
with CLARA and MARA.)
LILLY
Hey girls.
NICK
Hi.
CLARA
Hey!
MARA
Uh, hey. Hi.
CLARA
How was practice, Nick?
(CLARA gets up to sit next to NICK, leaving MARA sitting between LILLY and NICK.)
NICK
It was cool. We were just running drills.
LILLY
Are you going to try out for cheerleading?
CLARA
I don’t know. Mara?
MARA
Uh-
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LILLY
-I don’t think you could make it, Mara. But Clara! You should! It’d be so cool to be on the team
together!
CLARA
Well, maybe…I’ll do it!
LILLY
Yay!
NICK
Cool.
(MARA turns back to her sketchbook during this exchange. LILLY notices and looks over.)
LILLY
(Condescending.) What is that?
MARA
Her name is Jackie. She’s kinda a superhero I made up. She can control electricity.
LILLY
That’s…really weird.
(NICK looks over at MARA’s drawing.)
NICK
(Scoffs.) Why’re you drawing dumb stuff like that?
MARA
I’m...I’m going write a story…
LILLY
Ugh, another story? Aren’t you over this whole “I’m an artist!” Stage yet?
CLARA
(Anxiously, trying to get approval.) Yeah! Seriously…
MARA
But you–
CLARA
-I mean, we have movies and stuff now. So, comics are kinda pointless, yeah?
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NICK
Yeah. I like superhero movies – Marvel and stuff. But comics are kid’s stuff.
CLARA
Definitely.
(MARA watches this exchange before quietly putting her sketchbook away.)
LILLY
Wait! (LILLY snatches away that sketchbook and starts making fun of the drawings.)
LILLY
(Mocking.) Awww, aren’t these cute! Look, Nick. She tried to draw a horse! (She shows NICK
the sketchbook. He looks and laughs.)
NICK
That horse looks like it went through a meat grinder!
(MARA looks to CLARA for help. CLARA though, leans over and flips to a different page of the
sketchbook.)
CLARA
Here, look at this page! Another cheesy superhero.
(LILLY and NICK look and laugh and ad lib some insults. CLARA looks over at MARA, also
giggling. MARA manages to get her sketchbook back and fakes a laugh.)
MARA
Haha yeah… pretty ah…pretty ahh dumb…yeah.
(The scene fades, MARA hiding how hurt she feels.)
SCENE TWO
(A later day. MARA, CLARA, and LILLY are hanging out together. MARA has her sketchbook
nearby but isn’t drawing.)
CLARA
I just can’t believe I made it! I thought it would be so much harder!
LILLY
Please, you’re built for cheer.
CLARA
Really? Thanks! Oh, Mara I wish you had been there the coach is so nice!
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MARA
I’ll have to come to some games. I’m sure you guys are going to be really fun to watch.
Especially Nick’s games.
LILLY
Just don’t bring your little notebook or drawing thing, okay? (Giggles.) And maybe next year
you can try out. I’m sure you could get in shape enough to be able to make the cut if you start
working out.
CLARA
I could totally help you lose the weight!
MARA
Ah…aha… I mean, it’s not really. Uhm, my speed. Cheer I mean.
LILLY
Right
CLARA
Sure.
(NICK enters, bringing over another boy, LUCAS to the group.)
NICK
Hey.
CLARA
Hey Nick! Who’s this?
NICK
This is Lucas. He’s new to the school but coach let him try out for the basketball team and he got
on.
LUCAS
Hey. (He sits down next to MARA. NICK sits next to CLARA.) So, names?
NICK
(Pointing to the respective girl.) That’s Lilly, and that’s Clara, and Mara.

LUCAS
Clara and Mara…kinda funny.
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LILLY
Isn’t it?! (Singsong.) Clara and Mara…besties since preschool. (She looks to Nick.)
NICK AND LILLY
Awwwww. (Laughs.)
CLARA
Oh please. (She laughs.) You know. That’s why we’re friends. Mara was too shy to talk to
anyone else but thought we had the same name for weeks! So, she just assumed I’d be her friend.
It was so cute looking back on it…in like, a pathetic kid way, you know? Like a kicked puppy?
LILLY
Oh my god you right! (Laughs. MARA looks away from the group, fiddling with her hands.)
LUCAS
Hey now! I don’t mean like that or nothing, when I said funny or whatever. Just mean it was
interesting or whatever, you don’t need to be mean to her about it.
NICK
Pfft, It’s fine. She can take it.
CLARA
Exactly! Mara is the best sport, right girl?
MARA
Uhm, y-yeah, I-I guess…
LUCAS
…Sure.
(MARA scoots away from LUCAS a little, reaching for her sketchbook.)
LUCAS
What’s that?
LILLY
(Groans.) It’s her weird sketchbook, ignore it. Anyway, you play basketball? That’s cool.
LUCAS
Yeah, I do. But drawing is pretty neat. My stepsister likes to draw – she just started here too,
same grade and everything. Her name’s June.
MARA
Oh, n-neat…
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LUCAS
Yeah! I gotta introduce you guys. So, what are you drawing?
MARA
Oh, ah, I c-could show you…
LILLY
Maybe later, Mara?
CLARA
Yeah, uh, is this really the time?
MARA
G-Guess not…
LUCAS
Well. Here, give me your phone. I’ll put my number in and you and me and June can hang out
this weekend, sound cool?
MARA
Ah, yeah! Sounds uhm, cool!
(MARA gives LUCAS her phone to put his number in. LILLY scoffs and looks to NICK and
CLARA. NICK is also annoyed, but CLARA only looks annoyed when she realizes her friends
are.)
MARA
So uhm, I have to go, but uh, I’ll see you soon Lucas?
LUCAS
Of course. Bye Mara.
MARA
Bye! Bye guys…
(LILLY and NICK wave. CLARA looks to both of them before waving goodbye as MARA leaves.)
SCENE THREE
(MARA, LUCAS, and LUCAS’s stepsister, JUNE are sitting together. MARA is seated in the
middle with her sketchbook open, describing a character to JUNE. JUNE is interested and
asking questions, LUCAS is interested but listening quietly.)
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MARA
So, ah, this one is a ghost. He died in Nineteen-Twelve.
JUNE
Why that year?
MARA
Because he has to be dead before Nineteen-twenty-five because that’s uhm, when the story is.
But he needs to have only been a ghost for a few years otherwise he won’t be able to relate to the
living people very well.
JUNE
Ohhh, that makes sense. What about her? (Points to the sketchbook.)
MARA
Oh, she’s the real the main character, the ghost is kinda just a love interest…Ah, she doesn’t
have a name yet though…Hey. How ‘bout June?
JUNE
(Excited.) Really?! That would be so cool! Yeah!
MARA
Then her name is June!
JUNE
Cool!
LUCAS
…Hey, Mara?
MARA
Yes? What’s up, Lucas?
LUCAS
You know…You don’t stutter so much here.
MARA
What?
LUCAS
I mean, I don’t wanna make you uncomfortable but, with your friends? You stutter a lot…but
you don’t stutter a lot with us.
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MARA
Oh, I guess uhm, I’m just more comfortable here.
JUNE
Comfortable? Mara, are you okay?
MARA
Yeah!
LUCAS
(To June.) It’s because they pick on her. It’s disgusting.
MARA
H-hey! Those are my friends!
LUCAS
No. I’ve seen how they talk to you. That isn’t right. Especially Clara the other day? What was
that? Making fun of stuff that happened years ago? And your name?
JUNE
She made fun of your name? That’s messed up – you didn’t even choose that.
MARA
Yeah – But, Clara isn’t like that when no one else is there! She really is nice when we’re alone.
JUNE
So, what? If she isn’t nice when other people are there who cares if she’s nice when you’re
alone? That’s even more messed up.
LUCAS
Hey. (Reaches out and puts a hand on JUNE’s shoulder.) Let it be. (He looks to MARA.)
Look…I’m not going to tell you what to do – I won’t be that guy – but maybe she isn’t as nice as
you think?
MARA
I…but uh, with her I mean…I would have been alone…
JUNE
Not anymore though. You got us.
LUCAS
Exactly.
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MARA
Y-Yeah. (Smiles.) Yeah, I do!
JUNE
Anyway, I want to see more of your drawings!
MARA
Okay! So… (She flips to a page in her sketchbook. JUNE and LUCAS come close again to be
able to see.) So, this is Jackie…
SCENE FOUR
(MARA is sitting by herself, drawing as usual. CLARA comes onstage and approaches her.)
CLARA
Mara!
(MARA looks up.)
MARA
Oh. Hi.
CLARA
Hey, girl! Where have you been? (She sits down next to MARA. MARA scooches away.)
MARA
Around. I been with my friends a lot after school.
CLARA
But I’ve been with Nick and Lilly? Where have you been? I get worried when I don’t hear from
you.
MARA
Yeah?
CLARA
Yeah! I miss you!
MARA
…Well, I’ve been thinking. And I been hanging out with Lucas and June and you know what
they don’t do? They don’t change their minds about what they like and make fun of what I like
because they think it’ll make some guy like them better or make them look cool. They don’t
make me feel bad just to get a laugh. So, I think I like them a lot better than you.
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CLARA
Wha-What’s that supposed to mean?!
MARA
(Stands up.) It means you aren’t a good friend and-and-and I’m kinda scared to say that! Because
you’ve been with me for so long but I don’t want someone who doesn’t treat me right around
anymore just because I’ve had you for so long! So…I think you should go hang out with Lilly
and Nick and I’m going to go hang out with my friends and let’s just let it be that way.
CLARA
(Stands quickly, upset.) You can’t do that! You can’t just ditch me!
MARA
I need to.
CLARA
What…What if I stop? I can make it better!
MARA
After years of it? I don’t know…I think we’ll both be happier this way… I’m sorry. (MARA’s
phone chimes.) June and Lucas are picking me up…that’s probably them. Bye Clara. Ah, see you
around? (She grabs her sketchbook and walks away quickly.)
CLARA
I-I-I-Mara! Mara…
JUNE (Offstage)
Mara! Come on I had an idea for your story….
(CLARA is left standing alone onstage, looking offstage towards where MARA left,
contemplating the actions that left her here.)
END OF PLAY
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SOCIAL RESTRICTIONS
LOCATIONS
Mario’s House
Jana’s living room.
Coffee Shop
School Counselor’s.

PROPS
Jana’s Cell Phone
Supplies for Ms. Shay’s
office desk
Mario’s Cell phone
Coffee cups

CHARACTERS
Mario
Jana
Sam
Ama
Cassie
Ms. Shay

SCENE ONE
(MARIO and JANA, a couple in high school, are hanging out at MARIO’s house.)
MARIO
Are you still going out later?
JANA
Mhm. Sam and I are going to a movie with some friends.
MARIO
Sam is a girl, right?
JANA
Yes? Samantha Brown.
MARIO
Oh.
JANA
Oh?
MARIO
Well, she’s that girl with all the boyfriends, yeah?
JANA
She has friends who are boys. It isn’t a big deal.
MARIO
Are you going to go hang out with them? Those boys?
JANA
A few I guess? I’m not totally sure who’s all going. You’re still working tonight, yeah?
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MARIO
Yeah, yeah. But are you sure you got to go out? I can have my phone at work I’d keep up with
you while I’m there.
JANA
I don’t know, Mario. I’ve been looking forward to this.
MARIO
I know, but Jana! I don’t want you going out with those kinds of people!
JANA
What do you mean?
MARIO
Well...You know…Sam and uh, that other girl.
JANA
What other girl?
MARIO
I don’t her name…?
JANA
Ama?
MARIO
Yeah! Ama. They aren’t good influences.
JANA
And why do you think that? (Crosses her arms.) You don’t know them.
MARIO
But I know what they get up to! I don’t want you going out with them! Why is that so hard for
you to just be okay with?!
JANA
Calm down!
MARIO
I am!
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JANA
You’re not! Listen! I’ll stay in. But I don’t know how to tell Sam that I’m going to do that…It’d
be rude at this point, you know?
MARIO
Here, I can type out a text, let me see your phone.
JANA
No, it’s okay, I’ll figure it out.
MARIO
Jana, I’m just trying to help. Let me see?
(She hands her phone over for MARIO to write the text for her.)
MARIO
There. (Hands phone back.) She’ll leave you alone for tonight.
JANA
Okay…Mario? I love you.
MARIO
Love you too.
JANA
So, ah, what did you hear about Sam and Ama?
MARIO
Uh, well, ah, let me tell you…
SCENE TWO
(JANA, is hanging out in a coffee shop with her friends SAM, CASSIE and AMA. They all appear
to be having fun, but JANA keeps ignoring the conversation to be on her phone.)
AMA
What’s the phone about?
CASSIE
Ama, are you gonna get all “Oh, kids these days!” on us? (Group laughs.)
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AMA
Funny, but no. I was just wondering who she’s talking to – who’re you talking to?
JANA
Oh, just Mario. He just wants to know what I’m up to.
SAM
And what else?
AMA
It only takes one text to say that.
JANA
Well, he just keeps checking up. I’ll probably leave soon to go see him.
AMA
Again? Girl! You’re always leaving stuff early to go see him! Can’t that boy survive a day
without you?
JANA
I wonder sometimes (Laughs.)
CASSIE
(Frowns.) Jana, that’s kind of a worrying thing to say.
SAM
Yeah, are you okay?
AMA
What’s your boy doing to you?
JANA
Whoa! Calm down! Look. Mario is just a lot happier when I’m by him and not out with people
he doesn’t know. It’s not a big deal. (She sends another text.)
AMA
We’ve been your friends for longer than you’ve been dating him. I think he can handle you not
answering your phone for ten minutes.
CASSIE
Ama, let it be.
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AMA
I’ll let it be when Jana looks me in the eye and says “Mario ain’t controlling.”
JANA
(Sighs. Looks at Ama.) Mario ain’t controlling.
AMA
Are you sure?
JANA
Yes! I am sure! It’s normal, isn’t it? Normal for him to worry about where I am?! Normal for
him to check up on me? Normal for him to get a little upset when I go out sometimes?! Right?!
Right?
(Silence.)
SAM
…No. That’s really not.
AMA
That’s controlling.
CASSIE
He gets mad about it?
JANA
Well, not mad I guess…just worked up? He gets worried because of…influences.
AMA
What? Is he your mother now?
JANA
(Annoyed.) Don’t get upset at me for it! He just doesn’t get that you and Sam aren’t so bad. And
that just because I spend time with you doesn’t mean I’ll make the same choices!
SAM
Like what?
AMA
What does he even know about us?
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JANA
…Nothing.
CASSIE
Guys let’s worry about this later –
AMA
-What did he say? Jana?
JANA
…Mario said you and Sam had a deal to drop out next year and move away. And that you got the
money to moveby going out with older guys for cash.
(SAM looks shocked. AMA immediately goes to being angry.)
AMA
NO! First of all! I don’t even talk to Mario! How would he know anything I do?! More than that,
you believe him?! No! If you believed him, you wouldn’t be hanging around us! So why are you
with a boy you can’t believe?
JANA
I, well…You know, it’s your guys’ life….
AMA
To mess up by dropping out of high school? Does that sound like either of us?!
SAM
…I’m going to go home. (She stands.)
CASSIE
Hey, Sam…
SAM
No, I want to go home. I don’t want to sit here and listen to more rumors some jerk felt like
making up because I hang out with boys. And I won’t sit here to listen to my best friend get
dragged into it to. (Looks to JANA.) You need to figure out what you believe. Then we can talk.
See you. (She exits the stage.)
AMA
I’ll go get her. (She stands but pauses to look back at JANA.) She’s right though. You aren’t the
kind of friend we need if you believe everything some guy is going to tell you. (She exits.)
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JANA
(On the verge of tears.) I…Cassie?
CASSIE
I’m not going anywhere. But Jana, they’re right. What’re you doing with a boy who talks that
way to you about your friends? Who is still blowing up your phone through this whole thing?
And who makes you feel bad for going out? That isn’t right of him. (She puts a hand on JANA’s
shoulder.) Whatever you do, I’ll support you, but you need to do something.
JANA
I…He’s a good guy, I promise! I really like him…Love him.
CASSIE
I know, I trust you. But are you sure he’s good?
JANA
Well, how would you know? You’re single, you’ve always been single.
CASSIE
Fair. Then…talk to someone else about it. How about an adult? How about Ms. Shay?
JANA
The guidance counselor? I don’t know, Cassie.
CASSIE
Just try it. I can tell this all isn’t sitting well with you. Maybe she can help. I really am here for
you though, whatever happens. I promise. (Smiles.) Mario can’t keep me away.
JANA
(Trying to smile.) Thanks, Cassie.
CASSIE
Anytime, girl, anytime.
SCENE THREE
(MS. SHAY is working at her desk. She is the school counselor and a welcoming, warm
individual. Her workspace should reflect this if possible. JANA enters.)
JANA
Miss Shay?
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MS. SHAY
(Looks up.) (Warmly.) Jana. Come in! Sit down, please. (JANA does so.) To what do I owe the
pleasure?
JANA
Uh, well, my friend Cassie, I guess.
MS. SHAY
Is everything alright with you and Cassie?
JANA
Yeah, it is…She just, thought I should talk to someone.

MS. SHAY
About?
JANA
Well, I don’t know, it’s complicated.
MS. SHAY
Jana, I’d like to be able to help if I can, but I can’t unless I understand what’s bothering you.
JANA
So, I have this boyfriend. His name’s Mario. He’s okay a lot of the time-really okay! The best! I
love him.
MS. SHAY
Alright.
JANA
But like, sometimes he’s…weird about stuff I do? He doesn’t really like any of my friends or
when I go places without him. And that didn’t bug me because he sort of kept it to himself but
then he started acting annoyed or upset, and when I did go out, he’d be checking up on me again
and again and now it’s like he’ll get angry even! Or a couple of times he’s changed my plans for
me or…Well, he told me stuff about one of my friends and it wasn’t true at all, but I don’t know
if he knew that or not…I haven’t asked him. I don’t think I’m going to.
MS. SHAY
Is there a reason you aren’t going to?
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JANA
…I don’t know.
MS. SHAY
Are you sure? If you don’t want to tell me, that’s okay.
JANA
…I think he really does know he was lying. I think he made it up because she hangs out with a
lot of boys so sometimes when we hang out together I hang out with her guy friends and he
doesn’t like that.
MS. SHAY
Well, Jana. What you’re describing is some pretty controlling behavior. People’s relationships
take all sorts of shapes and people willingly choose to set various boundaries, but it sounds like
these aren’t things you’re okay with.
JANA
No. They really aren’t. But I don’t want him mad at me! Or what if he breaks up with me?
MS. SHAY
Jana, may I ask you something?
JANA
Yeah, I guess?
MS. SHAY
Think of a married couple you know who are happy together. Who did you think of?
JANA
Well, My aunts.
MS. SHAY
Do you spend a lot of time with them?
JANA
Yeah, they used to babysit me all the time and I still go to their house some weekends. And they
always have us by for Christmas and stuff.
MS. SHAY
So, you know them pretty well?
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JANA
Uh-huh? Why?
MS. SHAY
Have you ever seen them fight?
JANA
… (Nods yes.)
MS. SHAY
More than once? (JANA nods again.) But they’re still happily married?
JANA
Yes.
MS. SHAY
That’s because it’s okay for couples to get mad at each other. And it’s okay for one of them to
mess up and the other one to have to call them out on it. And that might make them upset and
they might fight about it. But if you really like this boy, and you really want to stay with him,
you have to be able to fight with him but make up and reach common ground you can both be
happy with, okay?

JANA
I guess…but what if we can’t?
MS. SHAY
Then you might have to let him go.
JANA
I don’t want that!
MS. SHAY
Then try talking to him about what’s going on first. Not every relationship that struggles ends.
You’re an intelligent girl, Jana. And I’ve found that most intelligent girls are strong ones too.
You can handle this.
JANA
Okay. (She stands up to leave.) Thanks, Miss Shay.
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MS. SHAY
Anytime!
(JANA leaves the office, MS. SHAY returns to what she was doing.)
SCENE FOUR
(JANA and MARIO are hanging out. MARIO is on his phone, so is JANA. She looks over at him
then takes a breath and speaks.)
JANA
So, I need to ask you something.
MARIO
(Looks over to JANA.) What?
JANA
That thing you told me about Sam and Ama. Why did you make that up? It really hurt their
feelings.
MARIO
You told them?!

JANA
Yes! Because they’re my friends and they were worried about me!
MARIO
Why?
JANA
Because you kept texting and messaging and they were worried you were being controlling and
trying to keep me from having friends! And you know, they kinda right. You do do that!
MARIO
I do not!
JANA
You…You do! So, listen! You complain about basically all my plans and make me feel bad if I
don’t change them, but I never make you do that! And what about that rumor? How many times
you made up stuff like that?
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MARIO
I neverJANA
-I don’t wanna interrupt, but if you lie to me right now, I don’t know if I can take you serious
anymore.
MARIO
…That’s the only time I ever tried saying something like that…I just get so worried when you
hang out with Sam…she’s got so many guy friends I got to worry.
JANA
Why? I’m not going run off with some guy.
MARIO
I know, I know…but it scares me. You’re amazing and I don’t want to lose you, so I don’t trust
other guys too much. And sometimes I don’t trust your friends either for…no good reason I just
get anxious and paranoid, I guess. And I know there’s plenty of guys like me who just want to
control their girlfriend and hate that she’s her own person but that isn’t me! I want you to be
happy and safe and have friends, but I get…jealous. I’m just nervous and jealous so I tried to
keep you close by saying dumb stuff…And I guess that isn’t fair but what else am I supposed to
do?
JANA
Trust me. You’re supposed to trust me.
MARIO
…Yeah. I guess so.
JANA
(Deep breath.) Look. Let’s try this. I’m going let this go. But you have to try to act better, and
not get mad when I call you out when you aren’t. And if I ever do something that gives you a
reason to not trust me, you can call me out on it. We need to listen to each other and we need to
work together. So, let’s work together on it, okay?
MARIO
Okay...I’m not going to be able to change overnight
JANA
I know. As long as I can tell you’re trying.
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MARIO
I will. I promise. I love you too much not to try.
JANA
Thank you. I love you too, you know.
MARIO
Yeah. (Reaches out to hold JANA’s hand.) I know.
END OF PLAY

91

PHYSICAL AGGRESSION
LOCATIONS
PROPS
Exterior of Community center Toys
Books
The Gower’s kitchen
Any the Director feels are
appropriate
A community center club
room

CHARACTERS
Ella
Kate Gower
Quinn
Oliver
Mrs. Gower
Charity

SCENE ONE
(Exterior of a community center. ELLA enters the stage, soon followed by her friend KATE who
is buttoning up her jacket, even though ELLA is dressed for summer weather.)
ELLA
Hurry up! What’re you doing that for? With your jacket?
KATE
I’m uh, I’m cold.
ELLA
It’s seventy degrees out you your cold? Sure. What’s actually up.
KATE
(Hugging her arms around herself.) I am…I’m cold. That’s all.
ELLA
…You have bruises, don’t you?
KATE
(Nods.) I fell and caught myself on my arms and I don’t want anyone staring and thinking –

ELLA
-Thinking that it’s what it actually is? Kate! You have gotten way too good at lying to me!
KATE
What? No, I’m not…I fell.
ELLA
You fell, you slept on your leg funny, you’re tired, you’re sore from running…you’re lying to
me! And you know I know and I’m done pretending like I don’t! So, I want to hear you say it.
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KATE
…There’s nothing to say.
ELLA
Say it!
KATE
There’s nothing to say!
ELLA
Say it! (No response from KATE.) Fine! I’ll say it! He’s hitting you! Your boyfriend is hitting
you!
KATE
No, he isn’t! He’sELLA
-Kate! Don’t lie! Please! If Oliver is hurting you, then people can help you! I can help you…
KATE
I don’t need help.
ELLA
You do! We could talk to your mom! Or maybe Ms. Charity? You still work with her at the
center, yeah?
KATE
Yeah, But I’m not dragging her into this! Ella, I promise it’s not a big deal…We both get mad at
each other and sometimes this is how things get sorted out…He loves me, and I love him, so a
few bruises really aren’t a big deal.
ELLA
Yes! They are! This isn’tKATE
(Sharply.) -Ella you drop it right now Or I’m turning right around and going home.
ELLA
...Fine. Let’s go.
(The girls exit together in a different direction than they entered from.)
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SCENE TWO
(A kid’s club room at a community center. CHARITY, a woman in her late twenties, is cleaning
up the space. ELLA enters.)
ELLA
Miss Charity?
(CHARITY looks back at her.)
CHARITY
Miss? Ella, you are too old for that nonsense, my name is Charity. Now, come help me clean up
this stuff. (ELLA comes over.) You tell kids “alright, clean up before you go,” but then their
whoever shows up to pick them up and that all goes out the window! (She looks to ELLA) what’s
eating you, Ella? It’s been a while since I’ve seen you.
ELLA
Yeah, I guess so. (She comes over and helps CHARITY pick up the toys and scattered around the
room.) Charity, you know Kate? Kate Gower?
CHARITY
Of course, she works here with the kids too after all. Not today though, if you were looking for
her.
ELLA
No, I have to talk to you about her.
CHARITY
Okay?
ELLA
…I think her boyfriend is hitting her. She has bruises.
CHARITY
Oh.
ELLA
I’ve been thinking that for a long time, but she finally owned up to it and I need to help her! I’m
thinking I’m gonna go to the police and tell them what Oliver is doing to her.
CHARITY
Ella…Ella come sit down for a moment. (She gestures to a table to in the room before sitting
down at is with ELLA.) Now. I can already tell you aren’t going like what I’m about to say, but
I’m still going say it and I hope you’re listening. What this Oliver is doing to Kate is awful and
disgusting and straight-up wrong, yes. But going behind her back and getting the police involved
94

won’t help. What will happen is they’ll show up, she’ll lie to them to keep him safe and next
time that boyfriend of hers gets upset, he will hold the whole situation against her. If you want
to help her, you have to let her to help herself.
ELLA
But she won’t! I talked to her and she won’t!
CHARITY
Not yet, but someday she might if you’re there for her and you help her see why letting him hurt
her is bad, and that when she’s ready to get out she’ll be safe to and have help. Now, we have
some pamphlets in the office I can give you. Some are for her to read about abusive relationships
you can give her, and some are for you to read about ways to help her.
ELLA
(Stands.) No thanks, Charity. I think I’m gonna do this my way.
CHARITY
Ella…
ELLA
I won’t call the police or anything. But she doesn’t have time to wait around and decide to leave
him so I’m going to help her and I’m going to help now!
CHARITY
Ella, you can try, but if she pushes you away you will lose your chance to help.
ELLA
She won’t! She’s going to come in to work next week and tell you how she left him! You’ll see!
CHARITY
…Well. I hope you’re right.
ELLA
I have to go…Bye Charity.
CHARITY
Don’t be a stranger, Ella…and if you change your mind I’m here to talk. And those pamphlets
will be waiting.
ELLA
Sure.
(She exits. CHARITY sighs and then goes back to cleaning.)
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SCENE THREE
(The Gower’s house. Doorbell rings. MRS. GOWER, Kate’s mother, comes and answers the
door, letting ELLA in.)
ELLA
Hi Mrs. Gower!
MRS. GOWER
Hello Ella. If you’re looking for Kate, she’s not home yet, she’s out with Oliver.
ELLA
(Frowns.) I know…I’m here to talk to you actually.
MRS. GOWER
Come in and sit then…is everything alright, dear?
(MRS. GOWER leads ELLA to the kitchen table and ELLA sits down.)
ELLA
Mrs. Gower…do you like Oliver?
MRS. GOWER
Well I don’t dislike him. I don’t know him as well as I would like to really. He and Kate
normally don’t spend a lot of time here.
ELLA
Yeah…there’s a reason for that.
MRS. GOWER
What do you mean by that?
ELLA
Mrs. Gower…I think uh, I think Kate is in danger
MRS. GOWER
Danger? How?
ELLA
She told me that Oliver is hitting her, and she has bruises from it and it’s been going on for a
while so I’m hoping you can talk to her and maybe that’ll help make it better?
MRS. GOWER
He’s hitting her?
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ELLA
Yes! She needs help!
MRS. GOWER
She needs a good talking to is what she needs! Some daughter of mine is letting a boy shove her
around! I didn’t raise that girl to be like that!
ELLA
What?
MRS. GOWER
…Ella, you should get going home. When Kate gets back, I’ll give her such a talking to she
won’t dare even look at that boy again!
ELLA
Uhm…Mrs. Gower? I…I don’t know if that’ll help.
MRS. GOWER
Oh? You don’t? And how many kids have you raised, Ella?
ELLA
Well, obviously none but –
MRS. GOWER
-But nothing! A mother knows when her kids need to get some sense smacked into them. You’ll
understand when you have kids. I’ll deal with this from here. Thank you for telling me.
ELLA
Mrs. Gower she’s already getting hit, what do you mean smack some sense into her? She needs
help! I told you because I hoped you could help her!
MRS. GOWER
I will Ella. I’m sorry, I know no one likes seeing their friend get in trouble but if any child of
mine is going to be dumb enough to let this happen to them –
ELLA
SHE ISN’T DUMB! She didn’t mean for this to happen! She thought someone loving her made
this okay and it doesn’t! Maybe you should’ve taught her better! She needs a good mom who’ll
help her escape not one who’s gonna beat her too!
MRS. GOWER
I don’t have to listen to some high-schooler on how to parent! Leave now!

97

ELLA
Mrs. Gower –
MRS. GOWER
You leave now and don’t come back to this house! I’ll raise my child how I please!
ELLA
…You’re just as bad as Oliver! (ELLA gets up and storms out of the house.)
SCENE FOUR
(OLIVER, Kate’s boyfriend, is hanging around outside the youth center, waiting for Kate. ELLA
comes out of the building first though. She glares, clenches her fists and approaches OLIVER.)
OLIVER
Oh hey, ah, Ellie, yeah?
ELLA
Ella. It’s short for Elenore
OLIVER
Oh, fancy. What’re you doing here?
ELLA
I was stopping by to see my friend Kate. And I have words for you.
OLIVER
Yeah? Like what?
ELLA
Like I know what you’re doing to her and it had better stop right now.
OLIVER
And what exactly am I “doing to her?”
ELLA
(Glares.) Don’t make me spell it out.
OLIVER
Spell out what? What am I doing that’s so bad? Loving her? Taking her out on dates? Wasting
my time waiting for her after work?
ELLA
You’re abusing her! You’re hitting her! And it needs to stop!
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OLIVER
(Slight moment of shock, then recovers.) She told you that?
ELLA
(Nods.) And now you’re going to stop or I’m going to do something about it.
OLIVER
(Coming close to ELLA.) Now who says a few punches is such a bad thing? I mean, she’s letting
me, isn’t she?
ELLA
That’s not how abuse works. You get manipulated into it, into believing it’s okay and you
believe it more and more as you get beat down more and more! Then you need help getting out.
So, this is me helping! Either you leave her alone or I’ll call the police right now!
OLIVER
(Laughs.) Sure, you will. There’s nothing on this earth you can do to make Kate leave me, so
we’re going to continue how we are…You know, at least my Kate knows her place – you should
really be worried about finding a guy to show you yours.
(ELLA has been growing increasingly upset through this speech and grabs for OLIVER, who
jumps out of the way.)
OLIVER
Oh! You think you’re tough! Isn’t that cute!
ELLA
Come over here and I’ll show you tough!
(KATE exits the community center and sees ELLA and OLIVER fighting. She comes over and
gets in between them.)
KATE
Ella what are you doing?! Leave him alone?!
ELLA
Not until I’m sure he’s going to leave you alone!
KATE
I don’t want him to leave me alone!
ELLA
Why not?! Aren’t you sick of him trying to control you?! Of him hurting you?!
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KATE
I love him!
OLIVER
And I love you too, baby. So, let’s leave this girl here and get going. (He grabs KATE by the
hand.)
ELLA
Get your hand off of her! (She grabs of KATE’s hand too but KATE yanks it away, still holding
onto OLIVER’s hand.)
KATE
No! Just stay away from us! I am happy! Let me be happy!
ELLA
But he’s hurtingKATE
-I’ll decide that! Not you! Let’s go, Ollie. (She holds OLIVER’s hand to leave with him. OLIVER
tosses a smirk back at ELLA as they go, tightening his grip on KATE.)
SCENE FIVE
(ELLA is helping CHARITY clean the club room again. ELLA is describing what happened with
Oliver and Kate to CHARITY.)
ELLA
-And I tried calling her later, but I guess she really meant it…That she doesn’t want me around. I
really messed up…
CHARITY
It’s hard watchin’ a friend make a bad choice, but you tried.
ELLA
I tried all the wrong stuff! I don’t even know if it was worth trying at all! (Sighs.) Maybe she was
right. Maybe I was jumping to conclusions and she’s fine! Maybe I was wrong to try to help!
CHARITY
No, you weren’t. Not at all.
ELLA
How do you know that?
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CHARITY
Ella, she is clearly hurting and it’s clearly that boy’s fault. But she won’t leave him and stay
away from him if she can’t see that for herself. She needs friends like you right now, someone to
help guide her away from him. To help her see there is a better life. Not yell at her, not threaten
her and not threaten him.
ELLA
So, basically everything I did.
CHARITY
Now, don’t be beating yourself up. You are young, you can’t have all the answers and make all
the right choices.
ELLA
But this was big! I need her to trust me again!
CHARITY
Then talk to her! Get close to her again so you can help slowly change things for her! You aren’t
going to fix your relationship with her overnight, so don’t expect her to leave him overnight.
ELLA
But I want to!
CHARITY
Then you are going fail again. Now. Are you staying to help today or do you need to get home?
ELLA
…I got to get home. (Stands.) I’ll see you soon, Charity.
CHARITY
I’ll see you soon, Ella. Be strong, girl. You can do this.
ELLA
…Yeah. I hope. (She exits.)
END OF PLAY
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SCRIPTS IN VERNACULAR ENGLISH
In writing these scripts, the playwrite listened to the recordings of the focus groups. She
incorporated the way teens speak into the scripts. However, when the teens read the scripts
aloud, the felt that pronouncing the vernacular words was awkward. They were not used to
reading vernacular. Some of the teens viewed the vernacular as “broken English” and were
somewhat offended. Using slang and vernacular among friends and peers was acceptable.
However, when they were represented as a group of people who spoke with incorrect grammar
and pronunciations, they felt they were being made to look stereotypical and unintelligent.
The scripts written in vernacular English are presented in this anthology. Directors and
actors may choose the version they would like to present. Groups might choose to read through
both versions to generate discussions about how people are represented in writing, how people
are judged by how they speak, or other topics that come up.
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EXIT-CONTROL TACTICS (VE)
LOCATIONS
School Cafeteria
Winnie’s room.
School Hallway
Exterior of School

PROPS
6 lunch trays/school lunches
Aisha’s Phone
2 copies of the same book

CHARACTERS
Winnie
Leah
Zoe
Aisha
Malik
Darius

NOTE: the term “Ad Lib” is used in this script. To Ad Lib/if something is ad libbed means that
the actor makes up the line on the spot.

SCENE ONE
(A group of six students are eating lunch together. One girl, AISHA, is eating quickly compared
to the others.)
WINNIE
Why’re you eating like that?
AISHA
(Looks up from her food.) what?
WINNIE
(Annoyed.) I said why you eating like that? You eat like your mama don’t feed you.
AISHA
Oh, I just gotta go soon.
ZOE
Go where?
AISHA
I gotta go home early today because we’re going away this weekend for my cousin’s wedding.
WINNIE
And your mama can’t wait to come get you until after lunch?
AISHA
No, Dad said I gotta meet him at the office at noon.
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MALIK
He gave you only half your normal lunch?
DARIUS
Harsh.
AISHA
It’s a long drive! (Her phone buzzes and she looks at it.) That’s him-I gotta go. Bye! (Ad Libbed
goodbyes from the table.)
(Once AISHA is gone, WINNIE looks around the table and begins to talk.)
WINNIE
Y’all notice she eats like that even when she doesn’t have somewhere to go? She must REALLY
love food.
MALIK
So? I love food?
WINNIE
Yeah, but you don’t look like you love food like she does. (ZOE giggles.) Doesn’t she Zoe?
ZOE
Well…she’s the biggest girl in my homeroom by more than a little. (Both girls laugh.)
MALIK
Aw, what’s so funny ‘bout all that?
DARIUS
What? You like fat girls now Malik? Betcha she’d like you…can’t get anything else.
WINNIE
She’d be lucky to get your attention Malik.
MALIK
Nah, I don’t like her.
WINNIE
Why? Is it cause she can out-eat you? Or because she laughs like a donkey? (WINNIE puffs up
her cheek and imitates a donkey braying. DARIUS and ZOE laugh. MALIK tries not to. LEAH is
ignoring the conversation.) I’m just saying, she’s got four years to fix her face and teeth and that
laugh and maybe she’ll actually want her senior photo. Just saying. (WINNIE looks to LEAH who
has been quietly eating.) What’s wrong with you?
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LEAH
Me? Uh, nothing.
WINNIE
Just, normally you like to talk.
LEAH
Well, I guess but, you know. Aisha’s our friend…we shouldn’t talk about her like this…it’s not
cool.
WINNIE
(In a mocking voice.) Not cool? Like your princess barbie collection? Or hello kitty panties?
(Both boy laughs, ZOE smirks.) Leah, you gotta grow up sometime. This is just how people our
age talk. Stop being such a baby.
ZOE
Yeah! You know Winnie’s right. Grow up.
LEAH
…I…I…. Yeah…sure. I gotta pee. (She gets up and leaves the table.)

WINNIE
(Sing Song) See you, barbie girl! (Laughter from the table. LEAH exits, and the rest of the group
go back to finishing their lunches.)

SCENE TWO
(WINNIE and LEAH are hanging out in WINNIE’s bedroom. LEAH has a book out and is
reading. WINNIE has the same book out and is occasionally reading but mostly complaining.)
WINNIE
Leah, don’t this seem like a stupid book?
LEAH
I guess.
WINNIE
It is! Mister Cornell is a jerk for assigning it! Why do we even need to take that class! I can read,
I can write and I’m the best kid in our school when it comes to precalc so I’m not gonna need
English anyway. I’m gonna be an engineer.

105

LEAH
I know, Winnie, you’ve told me. But we’ve gotta read this book.
WINNIE
Can’t you read it to me? You like weirdo books like these…Hey! Leah! (She reaches out and
puts a hand on her friend’s shoulder.) Why don’t you do the report for both of us? Please?
LEAH
I don’t have time to do that! And they’ll both sound like me! Don’t you think a literal English
teacher is gonna be able to tell who wrote what report?
WINNIE
Leah! You’re just better at it than me! Just once? Please?
LEAH
…Winnie…I don’t feel good about doing it. I can’t. Sorry.
WINNIE
…Fine. (She moves away.) Then I guess I can’t keep my mouth shut to Malik about you.
LEAH
So? And tell him what?
WINNIE
Oh, nothing.
LEAH
You gonna tell him I like him? So?
WINNIE
Or I can tell him things to make sure he never likes you back. I don’t know. I know a lot about
you. Too much for you to be being rude to me like you are.
LEAH
I’m not beingWINNIE
-But you are! All I want is a little bit of help! If you were really my friend you would help me!
Instead you’re being just as much of a jerk as Mister Cornell! Leah, Please!
LEAH
If…If I was being the jerk here you wouldn’t be threatening to talk to Malik like that!
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WINNIE
So? It wouldn’t be lies…. Like how you went with all those boys when living with your aunt last
summer?
LEAH
I didn’t “go” with anyone. I kissed two boys!
WINNIE
I can say it however I want…Think about what you’re doing, Leah. Think good and hard.
LEAH
…Yeah, I’m thinking. And I’m thinking I’m leaving.
WINNIE
Excuse me?!

LEAH
You heard me! I’m gonna go home. And I don’t wanna deal with you until you stop being such
a…such...I don’t wanna deal with you until you can handle being a good friend!
WINNIE
Oh, I get what this is. You don’t think Imma do it, do you? You don’t think I can make it hurt for
you to go to school Monday? It’s a small school. And people listen to me. You know they’ll hear
me if I say things about you.
LEAH
I don’t care what you’re gonna say or do! I deserve better than to get kicked around by you and
so do all your other friends! So say what you want, do what you want, but I’m gonna be happy
from now on because I’m done talking to you!
WINNIE
Wow. Grow up.
LEAH
That’s what I’m doing. Feel free to catch up sometime. (She storms out of the room. WINNIE
stands up and storms to the door, shouting at LEAH who is now offstage.)
WINNIE
You come back here and say you’re sorry Barbie-girl! LEAH! (Angry noise throws something at
the door before she goes to sit back down.)
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SCENE THREE
(LEAH enters a school hallway. AISHA is talking to DARIUS and ZOE. LEAH approaches the
group.)
LEAH
Hey guys.
ZOE
Uh, hey Leah.
LEAH
Hi? Is something wrong?
DARIUS
Nah, we’re good. How’re you? Have a good morning? (This makes ZOE laugh.)
LEAH
Yeah, it was fine? I got to skip a class for student council.
ZOE
That’s why you skipped. Uh-huh.
DARIUS
Was it a lot of fun?
LEAH
It was okay…what’s going on?
ZOE
Nothing. (She giggles)
(Meanwhile AISHA has been growing more and more visibly uncomfortable. She finally blurts
out her thoughts.)
AISHA
Leah is it true?!
LEAH
Is what true? (Realization.) What did Winnie tell you?!
ZOE
Nothing! Really, it was nothing! Right, Darius?
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AISHA
…Leah, c’mere. (She pulls LEAH close and whispers in her ear.)
LEAH
WHAT?! NO! (She pulls away and crosses her arms.) I haven’t!
ZOE
Dunno, Winnie said it, and She’s known you a long time…
DARIUS
Hey, it’s all okay, right? Not a big deal. (He seems to be holding back laughter though.)
LEAH
Well-Well you know, she only says that kind of stuff because she’s insecure. You know? I mean,
with all her issues and whatever.
ZOE
What issues? It’s Winnie!
LEAH
Yeah, and I’ve been her best friend for a long time. And that girl has issues. I mean, at school I
know she’s all sweet and sassy but outta school? She thinks she so fast she’ll go for…well I
shouldn’t tell you. (LEAH beings to walk offstage.)
ZOE
Hey! Wait up! You can tell me! (She runs after LEAH, pulling DARIUS along with her. AISHA
watches them go and hesitates before leaving the stage in a different direction.)

SCENE FOUR
(LEAH is sitting on a bench outside the school by herself, waiting for her ride. WINNIE storms
over, angry.)
WINNIE
Who do you think you are?
LEAH
Leah Green. What do you want?
WINNIE
I wanna know where you get off telling people lies about me! What’s it for? To get fame?!
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LEAH
It’s to get you thinkin! If you’re gonna say things about me I don’t have any problem turning
around and doing the same! You started this! (She stands up and crosses her arms.) Come back
when you wanna apologize.
WINNIE
For what? At least what I said was true!
LEAH
No, it wasn’t! It wasn’t even close to true!
WINNIE
Well I thought it was true!
LEAH
If you think that stuff was true, you crazy! But you know, you’ve always been crazy!
WINNIE
Girl! I’ll show you crazy!
LEAH
OH, yeah? Do it! I dare you do it! You wouldn’t dare you think you’re sooo perfect you crazy(WINNIE launches herself at LEAH, knocking her to the ground before the lights go out.)
SCENE FIVE
(DARIUS, ZOE, MALIK, and AISHA are sitting at a lunchroom table, eating and talking.)
MALIK
Aisha, have you heard from Leah?
AISHA
Yeah, Yesterday.
MALIK
Is she coming back?
AISHA
She don’t know. She’s suspended for a while and so is Winnie. I mean, there ain’t no way you
break someone’s nose on purpose and you don’t get suspended.
ZOE
Wait, who broke who’s nose?
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AISHA
Winnie broke Leah’s nose…and Leah hit her in the eye. I don’t know if it’s a black eye or
anything, But I saw it happen! It was a strong hit before some teacher pulled them apart.

DARIUS
I didn’t know girls fought like that! Geeze!
AISHA
It happens...I mean, I’d never go off on someone like that, but I get why Leah did.
ZOE
Why Leah did?! Winnie didn’t deserve any of that!
MALIK
Neither did Leah. She’s a nice girl, she just had to take care of her business, so she finished it.
DARIUS
Finished it by being crazy.
ZOE
I hope she gets kicked out and Winnie comes back. Get all the crazy out of this school.
AISHA
…Then they should kick you out.
ZOE
Hah, funny Aisha.
AISHA
No, I’m serious. Where you getting off? Both of you! (She gestures at ZOE and DARIUS.) I sit
here whenever and listen to y’all talk about whoever isn’t here and you know who always starts
it? Winnie. You know who prods y’all into talking about people and making fun of them?
Winnie! You know who started spreading rumors? Winnie! And maybe Leah didn’t have to play
along but I’m glad she did something! I wish she hadn’t been dumb and gotten violent over it but
She spoke up! And this is me speaking up and telling you to either own up to you ain’t anyone’s
friend but your own, or own up to how you talk about me and Leah and Malik and each other
when we aren’t there because we all know you do and you do it because you think Winnie is a
little goddess when right now she ain’t nothin! She’s sittin at home suspended and grounded and
with a black eye because she can’t talk nice! (During this AISHA has stood up and is leaning
over the table towards ZOE and DARIUS.)
(Silence.)
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DARIUS
Whoa.
(MALIK chuckles and claps his hands. AISHA appears embarrassed and sits back down.)
AISHA
Or…you know, it just ain’t hard to be nice...but Winnie still couldn’t manage it.
ZOE
You know…It isn’t easy to say but…I guess you’re right. You know? I mean, I went along with
it a lot…I know you know Winnie picked on you when you weren’t here but so did the rest of us.
So, I’m sorry, Okay? Sorry.
AISHA
Are you gonna stop?
ZOE
Yeah.
AISHA
Then it’s cool. Hey Malik? I’m gonna go see Leah after school. Wanna come?
MALIK
Ah. I think I want to stay away from all of this.
AISHA
That’s fair. (Bell rings and the group disperses to get to class.)
END OF PLAY
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GENDER DISRESPECT (VE)

LOCATION
Two separate rooms
NOTE: This show uses a split
stage to tell the story. This
means that two events are
happening onstage at the
same time that are in different
locations. The audience can
see it all at once but the
actors each side of the stage
are only aware of their side.

PROPS
Rae’s phone.
Backpacks
NOTE: The director may add
more props if they feel it is
useful to set up the scene.

CHARACTERS
Rae
Megan
Eliza
Max
Joe
Christopher

(Two groups are sitting and hanging out on opposite sides of the stage. The groups are divided
by gender, with MAX, JOE, and CHRISTOPHER sitting together and RAE, MEGAN, and ELIZA
sitting together. The groups cannot hear each other and are having separate conversations.)
JOE
Did you ask her out or what?
MAX
Rae? Yeah, we’re going now. We went out this weekend.
CHRISTOPHER
And did what?
(On the other side of the stage, the girls have been miming having a conversation. The boys
conversation becomes silent as the girls speak aloud.)
RAE
We went to the movies, then the ice cream place-I don’t remember what it’s called. It was cute
though. Here. I have pictures. (She takes out her phone and shows the other two girls.) He was
really sweet!

ELIZA
Yeah? He looks kinda bored.
RAE
‘Liza he always looks like that. You know that. He’s smiling though.
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MEGAN
You gonna go out again?
(Switches to boys.)
MAX
Yeah! We’re going steady now. We a couple.
CHRISTOPHER
As long as she isn’t all gross at school. You know how girls like to hang off of their boys.
MAX
Rae don’t do that. She’s chill. She’ll hold my hand and that’s about it.
JOE
At least you know she ain’t easy. (He and CHIRSTOPHER laugh.) ‘course, it might be more fun
if she was.
MAX
Don’t talk like that. We gonna do what we wanna do and right now that’s nothing!
(Switch to girls.)
ELIZA
Better keep it that way, girl or people gonna be talking about you.
RAE
So?
MEGAN
So! You think you’re really gonna stick with him forever? You and him ever break up and then
every boy gonna be messaging you and snapping you ‘cause they think they can get some.
RAE
Well they can’t!
ELIZA
They’ll still try. Boys are dogs they can’t help it.
RAE
I think they can. It’d be like saying all girls(Switch to boys.)
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CHRISTOPHER
-All girls want to trap a guy.
MAX
You do realize we in highschool, right?
JOE
Yeah and some girls are already having babies, watch yourself.
CHRISTOPHER
But seriously, Rae seems cool. I don’t know her good but you know, she’s not like other girls.
She’s cool.
MAX
Girls can be cool…that don’t make her different than other girls.
JOE
(Laughs.) Yeah, sure. Hey, do you know her friend? Megan or something?
MAX
Not really, why?
JOE
She looks fun.
CHRISTOPHER
Oooh, no. She hangs around with guys, she’s a cheater.
MAX
She is?
CHRISTOPHER
No way a girl has all those male friends and ain’t a cheater.
(Switch to girls.)
MEGAN
It’s like, I hang out with boys all the time because they don’t have no drama. They just straight
forward and stuff. But girls? Girls try to play each other, they try to steal your man.
RAE
I never would! And neither would either of you!
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ELIZA
Well no, we’re your friends!
MEGAN
Yeah! But other girls might not be. You just gotta be careful to not let him hang around other
girls because they’re gonna steal him. Trust me, it happened to me.
RAE
You really think that all girls are like that?
(Switch to boys.)
JOE
I mean, mama taught me better than to call a girl a…but you know, sometimes you gotta call a
ho a ho.
CHRISTOPHER
Truth. But I’m sure your Rae is great and stuff, Max. Just remember, end of the day you’re a
man and she’s just some girl, yeah?
MAX
Please, I seen guys treat girls like they come in a six-pack. But I don’t see girls treating guys that
way.
JOE
That’s just how guys are! It ain’t a big deal if a guy do that. But you know, girls do it too so you
gotta watch for it.
MAX
And if you saw it, what would you do?
JOE
Just, make sure she knows she yours, yeah?
(Switch to girls.)
RAE
I ain’t his.
ELIZA
So y’all aren’t dating?
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RAE
We are! I just still my own person, y’know? He don’t own me.
MEGAN
But if you don’t own up to being his, how’s he gonna protect you? Or treat you like a lady if
you’re always making him worried you gonna run off?
ELIZA
Yeah, just let him feel like a man.
RAE
(Laughs.) Y’all talk like we’s getting married or moving in…What am I supposed to do to make
him feel like what? A man? Be weak? Be girly? No! He likes what I am or we wouldn’t be going
out. I wouldn’t be going over there later tonight to hang out.
MEGAN
You’re going to his house?!
ELIZA
Ooooh, be careful! Don’t let him try anything!
RAE
He won’t try anything!
(Switch to boys.)
MAX
I don’t wanna try nothing! I wanna watch a movie and play some video games with her and my
brother and my sister if she’s home. It’ll be cool.
JOE
If you say so.
MAX
I do and that makes it the end of it.
CHRISTOPHER
Whatever you say man.
JOE
Hey, was that her idea?
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MAX
What?
JOE
Hanging out with your siblings and playing games, that her idea?
MAX
Yeah.
(CHRISTOPHER and JOE look to each other and start laughing.)
JOE
Boy going on his second date and he’s already whipped! Whoo!
MAX
I ain’t whipped! Letting her have idea ain’t whipped! We don’t control each other so I gotta
listen to her.
JOE
Boy that sounds whipped to me, whatcha think, Chris?
CHRISTOPHER
(Nods.) Whipped.
MAX
(Scoffs.) Y’all are idiots.
JOE
(Teasing.) And y’all are whipped! (Laughter.)
(Switch to girls.)
RAE
Me picking out what we’re gonna do isn’t bossy!
ELIZA
Maybe so, but I betcha his friends be making fun of him for being whipped.
MEGAN
He isn’t gonna like that.
RAE
That’s not my fault…It isn’t!
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MEGAN
But you could stop it.
ELIZA
Better you do before he does.
RAE
What’s that supposed to mean?
ELIZA
Y’know some guys think they gotta show a girl her place if she don’t get there on her own.
RAE
(Scoffs.) You ain’t serious. There ain’t no such thing as a girl’s place or a boy’s place. Or
woman’s or a man’s. Momma taught me better than to believe that nonsense.
MEGAN
Well my momma taught me to watch out for men because in the end they’re all the same if you
get ‘em to a point.
ELIZA
And my momma taught me that if it gets you a man, changing yourself up a little don’t hurt.
RAE
Your mommas were born in eighteen ninety-five then.
(Switch to boys.)
MAX
AND, ever thought about that your mom is a girl? That all this junk your saying someone
might’a said ‘bout her when she was our age?
JOE
So? Look, it’s just been this way forever, you don’t gotta change it. Enjoy it!
CHRISTOPHER
Yeah! Men come out on top, why mess with that? Besides, none of this is a big deal, you got a
girlfriend, good for you.
MAX
And I woulda left it at that ‘cept you both had to make it about me “being a man” and treating
her “like a woman” or whatever. Don’t you get how weird that sounds? How old? Rae and I
don’t need that kinda talk hanging around and either do either of you! No wonder you’re both
single.
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CHRISTOPHER
Hold up. I’m single ‘cause I don’t got time for a girl! I got sports and school and home stuff.
Girls just want your time in exchange for nothing. If that what you want to do, cool, man. But I
got other stuff to do.
JOE
I think you got the one girl in our school who ain’t a ho.
MAX
(Groans.) Oh my god are we gonna talk in circles?! Are we gonna say the same thing all day!
Look, I like Rae! I like her spirit, I like her smarts, I like her laugh I like her! And you know who
else I like?
(Switch to Girls.)
RAE
My ex-boyfriend!
MEGAN
He’s friends with your ex! Girl!
ELIZA
Two of them probably used to talk about you.
RAE
I hope they had fun talking about movies and me holding his hand because that’s all we did and
you know it.
ELIZA
Still though...you ain’t worried about James getting jealous?
RAE
Am I worried about my ex getting jealous? He is NOT my problem! And I’m not his. Only
people I need to worry about here are me, and Max. Why’s this a big deal? They’re separate
people.
MEGAN
But, Rae! You’re gonna get a reputation!
RAE
I don’t care!
ELIZA
You should!
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RAE
Why?!
ELIZA
Because boys don’t likeRAE
-Don’t care what boys like. I don’t live for them and I got one who likes me already. A real
reason.
ELIZA
Because…Because that’s how it works! Some things are just true whether you want ‘em to be or
not!
(Both boys and girls at the same time.)
CHRISTOPHER
Girls are easy.
ELIZA
Boys just want sex.
JOE
You gotta show her who’s the man.
MEGAN
He ain’t gonna stick around long if you don’t act like a woman!
ELIZA
Only way to keep him near is to give him a reason to stay.
JOE
She shouldn’t talk to other guys, not me, not Chris not no one!
MEGAN
I would just die if my boyfriend had female friends
CHRISTOPHER, MEGAN, ELIZA, AND JOE
Don’t you get how all of this works?
MAX AND RAE
(Both stand up to yell.) YEAH AND IT’S NOT LIKE THAT!
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(Silence for a moment. RAE takes a deep breath.)
RAE
None of y’all get to say what we’re gonna be like!
MAX
She ain’t like “other girls” ‘cause other girls ain’t all the same!
RAE
He isn’t after just sex just because he’s a boy
MAX
And if we ever did somethingRAE
-Which we aren’t planning to!
MAX
That doesn’t make her anything different than she already is! A nice girl!
MAX AND RAE
WE are the only ones who get to decide what we’re like!
MAX
You done being dumb?
RAE
You girls get that or do I gotta say it all again and again?
ELIZA
Okay….ButRAE
-But how’d you like it knowing if some group of guys was trying to convince your boy that you
was all sorts of bad and stupid and weak like you trying to convince me he’s like a dog?
Wouldn’t be right, wouldn’t be good.
MAX
She’s a person. I’m a person. And I like her. Let me know when the two of y’all grown up
enough to understand that, then we can talk about girls.
RAE
So talk about something else now, you got it?
END OF PLAY
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JEALOUSY (VE)
LOCATIONS
School hallway
Maria’s room
Library

PROPS
Maria’s Cell Phone
Jenny’s Cell Phone
Cody’s Cell Phone
Eva’s Cell Phone
Three Notebooks
Chemistry textbook
Pencils
Pens
Erasers

CHARACTERS
Cody
Eva
Maria
Jenny

SCENE ONE
(CODY and EVA are talking in a school hallway.)
CODY
Do you understand the homework?
EVA
Yeah! It’s easy! I can help you though.
CODY
If it’s easy I can figure it out
EVA
Okay, but I can help if you want. I like chemistry. It’s really cool to me.
(MARIA enters the stage and sees CODY and EVA talking and comes over and holds CODY’s
hand.)
MARIA
Hi. Cody can we go now?
CODY
Is your mom here?
MARIA
No. My sister’s gonna pick us up.
EVA
Uhm, Hi?
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(MARIA glares at EVA.)
MARIA
Hi. I’m Maria. Cody is my boyfriend.
EVA
Oh! We sit together in Chemistry. I’m gonna help him with a project – I’m Eva! Hi!
MARIA
Yeah, we’re leaving. Bye.
CODY
Bye Eva!
EVA
Bye!
(CODY lets MARIA lead him away. EVA leaves the stage.)
MARIA
Who is she?
CODY
She told you. She’s Eva. She’s my friend.
MARIA
I don’t know her.

CODY
That’s because you aren’t in Chemistry.
MARIA
So, you don’t really know her. She’s just in your class.
CODY
I guess
MARIA
So, she isn’t really your friend.
CODY
No, she is.
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MARIA
Do you like her?
CODY
Not like I like you. We’re dating, you don’t have to worry about other girls.
MARIA
There shouldn’t be other girls!
CODY
There aren’t! I just have friends.
MARIA
...Fine. Let’s go wait outside for my sister.
CODY
Okay. Whatever. (They leave the stage together.)

SCENE TWO
(MARIA and JENNY are sitting in MARIA’S room. JENNY is playing on her phone. MARIA is
doing homework in a notebook.)
MARIA
Do you know Eva? Eva Jones?
JENNY
Yeah.
MARIA
Isn’t she weird? And annoying?
JENNY
She’s kinda annoying. Just cause-cause she tries to be really nice and it’s kinda annoying. But
she’s fine.
MARIA
I don’t like her. She gets all close and talks to Cody like she thinks she special. I saw them
talking in the hall and acting like she’s so fine. She’s such a thot.
JENNY
Just ‘cause she was talking to your boy? That’s not a thot.
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MARIA
No, but it’s like, if she talks to guys like that, she’d probably get with them. I just don’t want her
getting around MY guy.
JENNY
Don’t you think you’re overreacting just a little bit?
MARIA
No! You know, you should be supporting me. I don’t like her being around my boyfriend, so she
needs to stay away. How can we make her stay away?
JENNY
…Well, we can’t. Can’t you just tell Cody you feel jealous?
MARIA
I’m not jealous! Hey, what’re you watching? (She moves closer to watch whatever is on
JENNY’S phone screen.)
JENNY
Snapchat stories. My cousin is throwing shade at a girl for going with a lot of guys then acting
like she isn’t trying to get with guys when she only ever talks to guys to get with guys.
MARIA
That’s what Eva is doing!
JENNY
…No? She was just talking to CodyMARIA
-But I bet she would! Bet she does.
JENNY
I never heard nothing about her acting like that.
MARIA
Now you have. I’m saying it.
JENNY
But you making it up!
MARIA
So? Here, gimme your phone. (She reaches for JENNY’s phone.)
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JENNY
Why? (Holds phone to her chest.)
MARIA
I’m just gonna put something about Eva on your snapchat. Then we can talk about it at school
and Cody’ll get that he can’t hang around her anymore.
JENNY
So…you wanna lie on my snap ‘bout her just because she talks to your boyfriend?
MARIA
You’ll understand once you’re able get a boyfriend. If you ever can.
JENNY
Hey! You don’t gotta be mean about that!
MARIA
It’s true! Now, gimme your phone.
JENNY
...I don’t know.
MARIA
Then I don’t know if you can be over anymore. You should go home.
JENNY
Maria you’re not being fair!
MARIA
No! You just being a bad friend! I need your help to keep her away from my guy! So, you should
wanna help me! And if you can’t be a good friend I don’t want to hang out right now.
JENNY
…Okay. (She hands MARIA her phone.) Don’t say nothing too bad?
MARIA
I won’t say anything too bad. Everyone else is just gonna own up that they know she’s bad once
I say something. (She takes a picture of the blank wall and types on the phone while JENNY
nervously watches.)

SCENE THREE
(EVA and CODY are sitting in a library, notebooks and a textbook open, studying. CODY’s
phone keeps buzzing with texts. He keeps checking it then putting it away.)
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EVA
Who’s that? You girlfriend?
CODY
Yeah. She’s got a name. It’s Maria
EVA
Yeah, yeah. I forgot. (The phone chimes again and again.) Why’s Maria texting you all the time
like that? Doesn’t she know you’re studying?
CODY
Yeah, but she wants to check up on me.
EVA
Why?
CODY
‘Cause you’re here.
EVA
Why? What’d I do to her?
CODY
Well, nothing. But, y’know. You’re a girl and…you do stuff so she’s probably all worried you
gonna try to get me to do stuff.
EVA
Stuff? What do you mean stuff? I never had a boyfriend even.
CODY
Well like, people say you’re the kinda girl who does stuff with whoever, not just a boyfriend.
EVA
Who says that?
CODY
Well like, people at school. And I saw it on some people’s snapchats.
EVA
Like who?
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CODY
Uh, you know Jenny Moore?
EVA
No.
CODY
Well, she knows you. She says that you been with a couple of guys.
EVA
That’s a shady thing to say about someone you don’t even know-I don’t know her! And she’s
wrong!
CODY
Look, I don’t hold it against you or nothing if it’s true.
EVA
But I’m not like that! I never done anything! I don’t know why people are spreading rumors, but
they aren’t true…and even if they were true, so what? M’not trying anything with you. You got a
girlfriend. I just wanna be your friend.
CODY
And I just wanna be your friend, so why are you making a big deal out of it?
EVA
Because Maria is. And I don’t like that she thinks she can’t trust you to be alone with me. So
whatever that Jenny said, can you tell Maria not to believe her? Please? You’re my friend so I
want your girlfriend to like me.
CODY
I can try but she doesn’t listen to me.
EVA
She’s your girlfriend but she doesn’t listen to you or trust you or like your friends?
CODY
Well…she likes some of my friends.
EVA
So. She just doesn’t like me?
CODY
No…Actually she doesn’t like me hanging around with much of anyone ‘cept her.
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EVA
She’s that jealous that she’s controlling like that?
CODY
She’s not jealous and she’s not controlling! She’s a nice girl. God, can’t we just work on
chemistry?
EVA
Okay… (She looks down at her notebook while she speaks.) But if I had a boyfriend who told me
who I could and couldn’t be friends with and made sure I hear nasty lies about any guy I talked
to…people wouldn’t think he was a nice boy.
CODY
…I know. (He goes back to reading from their shared textbook.)
SCENE FOUR
(CODY and MARIA are sitting in her room, hanging out. MARIA is on her phone.)
MARIA
Hey, look. Did you see this thing Jenny said about that Eva girl? Now Leelee is saying she heard
Eva used to go with both of Leelee’s cousins too. She’s fast, don’t you think?
CODY
No, she’s not. That stuff isn’t true.
MARIA
What? Sure it is! Everyone’s saying it.
CODY
I know but I talked to Eva and she said it’s not true and she’s never even had a boyfriend and she
don’t want one yet, so it’s not true.
MARIA
You’re just gonna trust her? Just like that?!
CODY
Don’t got a reason not to.
MARIA
What about these rumors?
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CODY
Those rumors just say she’s been with a lotta guys, not that she’s a liar. And even if they’re true,
so what? It doesn’t change that she’s good at science, or a nice friend. She could be both our
friend.
MARIA
No. I don’t wanna be friends with a girl like her.
CODY
Okay, then she can just be my friend.
MARIA
No! She can’t be your friend if she’s not my friend. She’s gotta be our friend or neither of ours
friend.
CODY
No, I got my own friends and you have yours and that’s okay.
MARIA
You don’t get it.
CODY
I get it, you’re just jealous!
MARIA
Am not! She’s just trying to be nice to you because she thinks you like her too. But I know you
don’t….You don’t like ugly girls.
CODY
Well you’re-you’re acting ugly! I just gotta study! And Eva is helpin’ and she’s nice and we like
talking. I can have friends! And if you gotta act all jealous and be mean to people who are my
friends, I don’t gotta have a girlfriend.
MARIA
Are you breaking up with me? Because of her?
CODY
No…I don’t have to break up with you at all if You can just say you’re jealous and believe me
that you don’t have to be.
MARIA
…If you didn’t wanna break up you’d stop talking to her.
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CODY
We’re in class together! She’s my lab partner we gotta talk! You didn’t have to say those things
about her, you didn’t have to be mean…and I don’t gotta stay. (CODY walks away.)
MARIA
Where’re you going?!
CODY
I’m going home.
MARIA
You’re breaking up with me?
CODY
I don’t wanna be around you if you’re gonna act bad.
MARIA
I’m not! You gotta stick with just me!
CODY
I was! But that wasn’t enough for you. I don’t care if you got guy friends, but you had to care if a
I had girls who are friends. So, we done.
MARIA
…Go away.
CODY
I am. M’Sorry, Maria.
MARIA
I don’t care! Go away! (CODY leaves MARIA alone onstage.)
END OF PLAY
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PERSONAL PUTDOWNS (VE)
LOCATIONS
Ambiguous/Director’s
Choice.

PROPS
Lainey’s Jacket
Headband (in the pocket of
Lainey’s jacket.)
Lip gloss (in the pocket of
Lainey’s jacket.)
Jamal’s phone

CHARACTERS
Kiki
Nadia
Lainey
Kayla
Jamal
Ryan

NOTE: this show has no scenes separated by scene changes, but scenarios are separated by
Monologues (speeches to the audience) given by Kiki. Kiki won’t leave the stage during the
whole show.
START OF PLAY
(KIKI stands alone center stage.)
KIKI
My mama told me when I was little, “Remember baby, you are a goddess, you are strong, you
are beautiful and your feelings are all your own.” I think she told me so I could tell myself when
people weren’t being good to me… I am a goddess, I am strong, I am beautiful my feelings are
my own. So, I did! For a long time I did.
(NADIA enters. And comes and stands by KIKI.)
KIKI
Then I got older. And My friends got older too.

NADIA
Kiki, you gotta stop doing your hair like that.
KIKI
I like it like this!
NADIA
You look like a blind man did your hair! Come here, I’ll braid it for you, it’ll look good for you.
(NADIA gestures for KIKI to sit down. NADIA doesn’t sit though, standing over KIKI and
looking over her.)
NADIA
And while we’re doing your hair, we should talk about makeup.
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KIKI
I don’t wear makeup. It itches.
NADIA
Learn to deal, you need some. No Darkskin girl with a blotchy face looks nice with no makeup. I
sure don’t.
KIKI
But I don’t care!
NADIA
But other people do, and they’re looking at you, and they’re judging you, and they’re deciding if
they like you, all because you couldn’t be bothered to get your hair done. Don’t you care about
looking nice?
KIKI
...I guess.
(NADIA leaves the stage. KIKI stands up.)
KIKI
I am still a Goddess. I am still strong, I am…My feelings are my own.
(LAINEY and KAYLA enter. If possible, they should be dressed the same way, and have their
hair the same.)
KIKI
All girls are different. All girls care about different things. But looking at tv and Instagram and
all sorts of things. You’da thought every girl looks just the same and acts just the same. Like
Lainey and Kayla do.
(LAINEY and KAYLA walk up to KIKI.)
LAINEY
Kiki! Kiki! Hi!
KIKI
Hey Lainey, Hey Kayla.
(KAYLA gives KIKI a hug before pulling away and looking at KIKI’s t-shirt.)
KAYLA
What is that? Is that a band?
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KIKI
Uh, yeah! They make great stuff.
KAYLA
(Small Laugh.) They making you look like you’re still in elementary school is what they doin’!
(LAINEY LAUGHS before coming over and taking off her jacket and putting it on KIKI.)
LAINEY
Here, that’ll cover that up until you get something nice. You do own some real clothes, right?
Not just weirdo band tees?
KIKI
It’s not weird! I like their music!
KAYLA
Why?
KIKI
It…makes me feel powerful. Like a goddess.
LAINEY
(Scoffs.) Goddess? Sure, okay. Whatever. Kayla and I are gonna send you some real music later
but for now, try not to embarrass yourself.
KAYLA
Lucky you we talked to you first today, instead of some jerk.
LAINEY
Yeah!
KIKI
Yeah…
KAYLA
Anyway, we wanted to ask you to come out with us later-we can go shopping. (Looks over
KIKI’s outfit again.) Looks like you need it.
KIKI
You see me every day. Why’re you being like this today?
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KAYLA
Maybe we just finally decided to say something? To stop letting you embarrass yourself by
looking so bad?
LAINEY
Don’t take it hard, Kiki. We’re helping you! Trust us? Your friends? Please?
KIKI
…Sure. Whatever.
KAYLA
Great! Come on, we’ve got such a story to tell you about Trey and Nadia! (She takes KIKI’s
hand to lead her away. KIKI hesitates.)
KIKI
Y’all spreading gossip? Again?
LAINEY
It’s only gossip if it’s fake! This is true!
KAYLA
Come on, we just wanna talk about something!
KIKI
Let’s talk about something else! Books? I just got done reading this scifi thing. It’s called
“Peeps” and it’s aboutLAINEY
-Easter candy? (KAYLA and LAINEY laugh.) Oh Kiki, you cute sometimes. Come on, let’s go.
(KAYLA and LAINEY walk offstage. KIKI follows them to the edge of the stage, before walking
back towards center stage as she speaks.)
KIKI
I am a Go – I am Strong. My feelings are my own…My friends can be kinda…tough on me, but
they’re always saying they mean good. That they just don’t want me to feel like a weirdo or
embarrass myself…I gotta trust them, right? They’re my friends…We kept growing though. And
eventually we were all getting to an age where some of us had “more than friends” and some of
us…just wanted to get noticed.
(JAMAL enters the stage, he is playing on his phone and seems bored.)
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KIKI
Mama still tells me that a goddess doesn’t need to chase after a man. That she can wait to look at
them ‘til they come and be nice to her first...But by then? (She zips or buttons up LAINEY’s
jacket.) It had been a while since I’d been feeling like a goddess.
(KIKI crosses the stage to JAMAL, taking a headband out of her pocket and putting it on as she
goes.)
KIKI
(Shyly.) Hey Jamal…
(JAMAL looks up from his phone.)
JAMAL
Hi, uh, Kiki, yeah?
KIKI
Uh, yeah! Yes.
JAMAL
Where do I know you from?
KIKI
Well, we have a few classes together. And I’m on the cheer squad.
JAMAL
Really? You?
KIKI
Yes? Uhm, listen. You know how our school does a girl’s choice dance? I mean, you gotta
there’s posters everywhere andJAMAL
-oh, I get it. You one of those girls handing out flyers?
KIKI
Flyers?
JAMAL
Yeah, those dumb girls handing out flyers saying how the whole thing is sexist and girls should
ask guys at any dance or whatever. They probably all just on their periods or upset ‘cause they
can’t get a man to say yes to their fat – guessing you don’t want me talking that way ‘bout yo
friends.
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KIKI
I…I’m not with them. I was actually wondering if you’d like to go with me!
JAMAL
Wit’ you? (Laughs.) Girl, stick with your kind! I don’t need a date with the cheer squad’s
obligatory, how do I say it? “Big Girl.” And not in a hot way. Sorry, Kit. (He starts to walk
away.)
KIKI
It’s Kiki!
JAMAL
I don’t care an’ ain’t no other guy cares either! (JAMAL exits the stage. KIKI faces the audience.)
KIKI
I….I didn’t go to that dance…I didn’t even try asking another guy and when a group of my girls
asked me to go with them I lied…I didn’t feel good in the dress I’d gotten no more…You know,
used’a take more than one comment from some boy who thinks he’s slick to get to me but I
guess I just ain’t as tough as I used to be…guess stuff gets to me now. But I got over it! My
feelings are STILL my own! And eventually, I caught feelings for someone who liked me back.
(RYAN enters the stage. KIKI sits down and he joins her. KIKI leans against him and takes her
phone out of her pocket and a tube of lip gloss out of the pocket of Lainey’s jacket. She uses her
phone as a mirror to put on lip gloss.)
RYAN
What’re you doing that for?
KIKI
Hm?
RYAN
The lipstick stuff, Babe. What’s that for?
KIKI
It makes me feel pretty.
RYAN
You look better without it though.
KIKI
I don’t think so.
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RYAN
Why?
NADIA
(Offstage.) (Only KIKI can hear her.) No darkskin girl with a blotchy face looks nice with no
makeup.
KIKI
…I don’t know…I just wear makeup though. It’s what I do.
RYAN
Just what you do?
KIKI
Yeah. Sometimes I just do a thing to do a thing. Deal, boy.
RYAN
Oh! You’re getting sassy. Typical.
KIKI
Typical?
RYAN
Y’Know. You say a thing to a girl and she’s gotta get sassy at you.
KIKI
Not all girls do that.
RYAN
You’re sure doing it.
KIKI
Whatever. Maybe you’re just being grumpy.
RYAN
Am not!
KIKI
Are so! (She looks back at him.) …Grumpy-Grumpy.
RYAN
(Laughs.) You’re so weird. It’s cute. (He hugs her closer.)
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KIKI
Yeah…I know.
LAINEY
(Offstage) (Only KIKI can hear her.) Oh Kiki, you cute sometimes.
RYAN
What’s wrong?
KIKI
Nothing!
RYAN
Yeah? You just sounded sad all of a sudden.
KIKI
I was thinking? It’s fine. Don’t worry about it. (She puts the lip gloss away and adjusts her
jacket.)
RYAN
Are you cold? You’re fiddling with your jacket again.
KIKI
No, I’m good.
RYAN
Okay. So, I’m thinking we should go out later. Get some food or something.
KIKI
Nah, I don’t wanna change.
RYAN
You don’t’ need to change, why would you need to change?
KAYLA
(Offstage) (Only KIKI can hear her.) So you don’t embarrass yourself by looking so bad?
KIKI
I wanna look nice!
RYAN
For who?
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KIKI
Me! Such a big deal? A girl liking to look nice for herself?
RYAN
Now you’re really being sassy.
KIKI
(Laughs.) Now you really being grumpy. (She stands up. RYAN stands up.)
RYAN
No, I’m being serious. What’s with you, babe? You’re acting all crazy lately.
KIK
What do mean by that?
RYAN
I mean…You know, you always had a spirit but lately it seems like you’re trying to have an
attitude all the time. And it’s sorta annoying.
KIKI
(Crosses her arms.) Annoying. You think I’m annoying?
RYAN
Not you! Just your attitude-the way you been acting.
KIKI
Boy! I am how I act! This is me!
RYAN
It doesn’t need to be though! You’re a nice girl! You can be real sweet and friendly and
loving…I love that about you. I just wish you acted more like that instead of all sassy and angry.
KIKI
Ryan, you ain’t being fair! You’re my boyfriend, sure! But...But you can’t change me! You can’t
change how I’m feeling!
RYAN
What do you, Kiki? You feel like you love me?
KIKI
Yeah?
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RYAN
Oh really?
KIKI
Yes!
RYAN
Then you’d fix your attitude for me!
KIKI
It ain’t that easy! It’s not like I can just flip a switch on it!
RYAN
Really? Because you get all flying in my face like it’s on a switch, so maybe you need to learn to
make it go the other way!
KIKI
I-I… (Frustrated noise.) You don’t get it!
RYAN
Okay! You know what? I’m gonna come over later, and hopefully you shaped by then because I
love you, but I don’t wanna be with you acting crazy and being all over the place all the time!
KIKI
That’s not fair!
RYAN
Truth don’t gotta be fair! Just figure out what you’re about and when you calm, I’ll be back.
Okay?
KIKI
Whatever. Sure.
RYAN
…I love you Babe. And I know you love me enough to listen to what I’m saying. Just fix your
attitude and I’ll see you tonight. (Ryan leaves the stage.)
KIKI
Fix my attitude…He knows he means change my attitude – change what I’m like! ...And you
know what? I got worried…worried if I didn’t he wouldn’t come back, and I’d be lonely…so I
guess…I changed. ‘Cause that how “it” works, I guess? My mama…she says to not listen to
what people say…but…when them people matter so much to you, and they say the same things
for so long…makes it harder to remember…
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(Full cast enters the stage and stands behind KIKI. They stand in order of appearance, left to
right.)
KIKI
I am beautiful
NADIA
No, you ain’t.
KIKI
I am a goddess.
KAYLA AND LAINEY
You’re embarrassing yourself.
KIKI
I am strong!
JAMAL
Sure don’t look like it.
KIKI
My...My feelings are my own!

RYAN
Are they? Crazy girl…
KIKI
I am…I am….
(KIKI falls silent, sitting down in the middle of the stage and hiding her face in her hands.)
END OF PLAY
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PUBLIC DEBASEMENT (VE)
LOCATION
Abstract/Director’s choice.

PROPS
Sketchbook and pencil

CHARACTERS
Mara
Clara
Nick
Lilly
Lucas
June

Suggestion: use a few tables
and chairs that can be easily
moved to imply different
gathering spaces for this
show
NOTE: This show uses the term “Ad Lib”. To ad lib/ad libbing is when an actor makes up a line
appropriate to the situation. This is used to make a scene more realistic and natural.
SCENE ONE
(MARA and CLARA are sitting together at a table, talking and having a good time. MARA is
sketching in her sketchbook and explaining the drawing to CLARA as she draws.)
MARA
I think I want to write a story about this character. Her name is Jackie and she wakes up one
morning to find out that she can control electricity.
CLARA
That’s neat. So, she’s a superhero?
MARA
I guess but I don’t think there’s gonna be other superheroes in her story, you know how in
movies there’s lots of heroes? I think Jackie is the only hero in her world.
CLARA
You should totally write this-I’ll read it.
MARA
Really?
CLARA
Yeah! Why not? Oh! I gotta tell you. Nick snapped me last night then we were talking for a
while and I really think he’s into me!
MARA
Oh. That’s…cool.
CLARA
I’m sure he’ll ask me out soon, I gotta just be, like, cool when he’s here, you know? Lilly thinks
if I just keep being cool and nice then he’ll like me!
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MARA
I mean, is it really worth that for some guy?
CLARA
He’s not “Some guy!” He’s Nick! He’s amazing! He’s perfect.
MARA
I don’t know ifCLARA
-Here they come! Hey guys! (CLARA waves as NICK and LILLY enter the stage and come to sit
with CLARA and MARA.)
LILLY
Hey girls.
NICK
Hi.
CLARA
Hey!
MARA
Uh, hey. Hi.
CLARA
How was practice, Nick?
(CLARA gets up to sit next to NICK, leaving MARA sitting between LILLY and NICK.)
NICK
Y’know, it was cool. We was just running drills.
LILLY
You gonna try out for cheerleading?
CLARA
I don’t know. Mara?
MARA
Uh-
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LILLY
-I don’t think you could make it, Mara. But Clara! You should! It’d be so cool to be on the team
together!
CLARA
Well, maybe…I’ll do it!
LILLY
Yay!
NICK
Cool.
(MARA turns back to her sketchbook during this exchange. LILLY notices and looks over.)
LILLY
(Condescending.) What is that?
MARA
Her name is Jackie. She’s kinda a superhero I made up. She can control electricity.
LILLY
That’s…really weird.
(NICK looks over at MARA’s drawing.)
NICK
(Scoffs.) Why you drawing dumb stuff like that?
MARA
I’m...I’m gonna write a story…

LILLY
Ugh, another story? Aren’t you over this whole “I’m an artist!” Stage yet?
CLARA
(Anxiously, trying to get approval.) Yeah! Seriously…
MARA
But you–
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CLARA
-I mean, we got movies and stuff now. So, comics are kinda pointless, yeah?
NICK
Yeah. I like superhero movies – Marvel and stuff, but comics are kid’s stuff.
CLARA
Definitely.
(MARA watches this exchange before quietly putting her sketchbook away.)
LILLY
Wait! (LILLY snatches away that sketchbook and starts making fun of the drawings.)
LILLY
(Mocking.) Awww, aren’t these cute! Look, Nick. She tried to draw a horse! (She shows NICK
the sketchbook. He looks and laughs.)
NICK
That horse looks like it gone through a meat grinder!
(MARA looks to CLARA for help. CLARA though, leans over and flips to a different page of the
sketchbook.)
CLARA
Here, look at this page! Another cheesy superhero.
(LILLY and NICK look and laugh and ad lib some insults. CLARA looks over at MARA, also
giggling. MARA manages to get her sketchbook back and fakes a laugh.)
MARA
Haha yeah… pretty ah…pretty ahh dumb…yeah.
(The scene fades, MARA hiding how hurt she feels.)
SCENE TWO
(A later day. MARA, CLARA, and LILLY are hanging out together. MARA has her sketchbook
nearby but isn’t drawing.)
CLARA
I just can’t believe I made it! I thought it would be so much harder!
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LILLY
Please, you’re built for cheer.
CLARA
Really? Thanks! Oh, Mara I wish you had been there the coach is so nice!
MARA
I’ll have to come to some games. I’m sure you guys are gonna be really fun to watch. Especially
Nick’s games.
LILLY
Just don’t bring your little notebook or drawing thing, okay? (Giggles.) And maybe next year
you can try out. I’m sure you could get in shape enough to be able to make the cut if you start
working out.
CLARA
I could totally help you lose the weight!
MARA
Ah…aha… I mean, it’s not really. Uhm, my speed. Cheer I mean.
LILLY
Right
CLARA
Sure.
(NICK enters, bringing over another boy, LUCAS to the group.)
NICK
Hey.
CLARA
Hey Nick! Who’s this?
NICK
This is Lucas. He’s new to the school but coach let him try out for the basketball team and he got
on.
LUCAS
Hey. (He sits down next to MARA. NICK sits next to CLARA.) So, names?
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NICK
(Pointing to the respective girl.) That’s Lilly, and that’s Clara, and Mara.
LUCAS
Clara and Mara…kinda funny.
LILLY
Isn’t it?! (Singsong.) Clara and Mara…besties since preschool. (She looks to Nick.)
NICK AND LILLY
Awwwww. (Laughs.)
CLARA
Oh please. (She laughs.) Y’know. That’s why we’re friends. Mara was too shy to talk to anyone
else but thought we had the same name for weeks! So, she just assumed I’d be her friend. It was
so cute lookin’ back on it…in like, a pathetic kid way, y’know? Like a kicked puppy?
LILLY
Oh my god you right! (Laughs. MARA looks away from the group, fiddling with her hands.)
LUCAS
Hey now! I don’t mean like that or nothin, when I said funny or whatever. Just mean it was
interesting or whatever, don’t gotta be mean to her ‘bout it.
NICK
Pfft, It’s fine. She can take it.
CLARA
Exactly! Mara is the best sport, right girl?
MARA
Uhm, y-yeah, I-I guess…
LUCAS
…Sure.
(MARA scoots away from LUCAS a little, reaching for her sketchbook.)
LUCAS
What’s that?
LILLY
(Groans.) It’s her weird sketchbook, ignore it. Anyway, you play basketball? That’s cool.
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LUCAS
Yeah, I do. But drawing is pretty neat. My stepsister likes to draw – she jus’ started here too,
same grade an’ everything. Her name’s June.
MARA
Oh, n-neat..
LUCAS
Yeah! I gotta introduce you guys. So, watcha drawing?
MARA
Oh, ah, I c-could show you…
LILLY
Maybe later, Mara?
CLARA
Yeah, uh, is this really the time?
MARA
G-Guess not…
LUCAS
Well. Here, gimme yo phone. I’ll put my number in and you an’ me an’ June can hang out this
weekend, sound cool?
MARA
Ah, yeah! Sounds uhm, cool!
(MARA gives LUCAS her phone to put his number in. LILLY scoffs and looks to NICK and
CLARA. NICK is also annoyed, but CLARA only looks annoyed when she realizes her friends
are.)

MARA
So uhm, I gotta go, but uh, I’ll see you soon Lucas?
LUCAS
You know it. Bye Mara.
MARA
Bye! Bye guys…
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(LILLY and NICK wave. CLARA looks to both of them before waving goodbye as MARA leaves.)
SCENE THREE
(MARA, LUCAS, and LUCAS’s stepsister, JUNE are sitting together. MARA is seated in the
middle with her sketchbook open, describing a character to JUNE. JUNE is interested and
asking questions, LUCAS is interested but listening quietly.)
MARA
So, ah, this one is a ghost. He died in Nineteen-Twelve.
JUNE
Why that year?
MARA
Because he has to be dead before Nineteen-twenty-five because that’s uhm, when the story is.
But he needs to have only been a ghost for a few years otherwise he won’t be able to relate to the
living people very well.
JUNE
Ohhh, that makes sense. What about her? (Points to the sketchbook.)
MARA
Oh, she’s the real the main character, the ghost is kinda just a love interest…Ah, she doesn’t
have a name yet though…Hey. How ‘bout June?
JUNE
(Excited.) Really?! That would be so cool! Yeah!
MARA
Then her name is June!
JUNE
Cool!
LUCAS
…Hey, Mara?
MARA
Yes? What’s up, Lucas?
LUCAS
Y’know…You don’t stutter so much here.
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MARA
What?
LUCAS
I mean, I don’t wanna make you uncomfortable or nothin’ but, wit’ your friends? You stutter a
lot…but not with us.
MARA
Oh, I guess uhm, I’m just more comfortable here.
JUNE
Comfortable? Mara, are you okay?
MARA
Yeah!
LUCAS
(To June.) It’s because they pick on her. It’s disgusting.
MARA
H-hey! Those are my friends!
LUCAS
Naw. I seen how they talk to you. That’ ain’t right. Especially Clara the other day? What was
that? Making fun of stuff that happened years ago? And your name?
JUNE
She made fun of your name? That’s messed up – you didn’t even choose that.
MARA
Yeah – But, Clara ain’t like that when no one else is there! She really is nice when we’re alone.
JUNE
So what? If she isn’t nice when other people are there who cares if she’s nice when y’all are
alone? That’s even more messed up.
LUCAS
Hey. (Reaches out and puts a hand on JUNE’s shoulder.) Let it be. (He looks to MARA.)
Look…I’m not gonna tell you what to do-I won’t be that guy-but maybe she isn’t as nice as you
think?
MARA
I…but uh, with her I mean…I woulda been alone…
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JUNE
Not anymore though. You got us.
LUCAS
‘Sactly.
MARA
Y-Yeah. (Smiles.) Yeah, I do!
JUNE
Anyway, I wanna see more of your drawings!
MARA
Okay! So… (She flips to a page in her sketchbook. JUNE and LUCAS come close again to be
able to see.) So, this is Jackie…
SCENE FOUR
(MARA is sitting by herself, drawing as usual. CLARA comes onstage and approaches her.)
CLARA
Mara!
(MARA looks up.)
MARA
Oh. Hi.
CLARA
Hey, girl! Where you been? (She sits down next to MARA. MARA scooches away.)

MARA
Around. I been with my friends a lot after school.
CLARA
But I been with Nick and Lilly? Where you been? I get worried when I don’t hear from you.
MARA
Yeah?
CLARA
Yeah! I miss you!
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MARA
…Well, I been thinkin. And I been hanging out with Lucas and June and you know what they
don’t do? They don’t change their minds ‘bout what they like and make fun a’ what I like
b’cause they think it’ll make some guy like ‘em better or make ‘em look cool. They don’t make
me feel bad just to get a laugh. So, I think I like them a lot better than you.
CLARA
Wha-What’s that supposed to mean?!
MARA
(Stands up.) It means you ain’t a good friend and-and-and I’m kinda scared to say that! ‘cause
you been with me for so long but I don’t want someone who doesn’t treat me right around
anymore just ‘cause I’ve had you for so long! So…I think you should go hang out with Lilly and
Nick and Imma go hang out with my friends and let’s just let it be that way.
CLARA
(Stands quickly, upset.) You can’t do that! You can’t just ditch me!
MARA
I gotta.
CLARA
What…What if I stop? I can make it better!
MARA
After years of it? I dunno….I think we’ll both be happier this way… m’sorry. (MARA’s phone
chimes.) June and Lucas are picking me up…that’s probably them. Bye Clara. Ah, see you
around? (She grabs her sketchbook and walks away quickly.)
CLARA
I-I-I-Mara! Mara…
JUNE (Offstage)
Mara! Come on I had an idea for your story….
(CLARA is left standing alone onstage, looking offstage towards where MARA left,
contemplating the actions that left her here.)
END OF PLAY
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SOCIAL RESTRICTIONS (VE)
LOCATIONS
Mario’s House
Jana’s living room.
Coffee Shop
School Counselor’s.

PROPS
Jana’s Cell Phone
Supplies for Ms. Shay’s
office desk
Mario’s Cell phone
Coffee cups

CHARACTERS
Mario
Jana
Sam
Ama
Cassie
Ms. Shay

SCENE ONE
(MARIO and JANA, a couple in high school, are hanging out at MARIO’s house.)
MARIO
Are you still going out later?
JANA
Mhm. Sam and I are going to a movie with some friends.
MARIO
Sam is a girl, right?
JANA
Yes? Samantha Brown.
MARIO
Oh.

JANA
Oh?
MARIO
Well, she’s that girl with all the boyfriends, yeah?
JANA
She’s got friends who are boys. It ain’t a big deal.
MARIO
Are you gonna go hang out wit’ them? Those boys?
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JANA
A few I guess? M’not totally sure who’s all going. You’re still working tonight, yeah?
MARIO
Yeah, yeah. But you sure you gotta go out? I can have my phone at work I’d keep up with you
while I’m there.
JANA
I dunno, Mario. I been looking forward to this.
MARIO
I know but Jana! I don’t want you going out with those kinds of people!
JANA
What do you mean?
MARIO
Well...You know…Sam and uh, that other girl.
JANA
What other girl?
MARIO
I dunno her name…?
JANA
Ama?
MARIO
Yeah! Ama. They ain’t good influences.
JANA
And why are you thinking that? (Crosses her arms.) You don’t know them.
MARIO
But I know what they get up to! I don’t want you going out with them! Why is that so hard for
you to just be okay with?!
JANA
Calm down!
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MARIO
I am!
JANA
You’re not! Listen! I’ll stay in. But I don’t know how to tell Sam that I’m gonna do that…It’d be
rude at this point, y’know?
MARIO
Here, I can type outta text, lemme see your phone.
JANA
No, it’s okay, I’ll figure it out.
MARIO
Jana, I’m just tryin’ to help. Lemme see?
(She hands her phone over for MARIO to write the text for her.)
MARIO
There. (Hands phone back.) She’ll leave you alone for tonight.
JANA
Okay…Mario? I love you.
MARIO
Love you too.
JANA
So ah, What did you hear about Sam and Ama?
MARIO
Uh, well, ah, lemme tell you…
SCENE TWO
(JANA, is hanging out in a coffee shop with her friends SAM, CASSIE and AMA. They all appear
to be having fun, but JANA keeps ignoring the conversation to be on her phone.)
AMA
What’s the phone about?

157

CASSIE
Ama, you gonna get all “Oh, kids these days!” on us? (Group laughs.)
AMA
Funny, But nah. Just wondering who she’s talking to – who’re you talking to?
JANA
Oh, just Mario. He just wants to know what I’m up to.
SAM
And what else?
AMA
Only takes one text to say that.
JANA
Well, he just keeps checking up. I’ll probably leave soon to go see him.
AMA
Again? Girl! You’re always leaving stuff early to go see him! Can’t that boy survive a day
without you?
JANA
I gotta wonder sometimes (Laughs.)
CASSIE
(Frowns.) Jana, that’s kinda a worrying thing to say.
SAM
Yeah, you okay?
AMA
What’s your boy doin’ to ya?
JANA
Whoa! Calm down! Look. Mario is just a lot happier when I’m by him and not out with people
he doesn’t know. It’s not a big deal. (She sends another text.)
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AMA
We been your friends for longer than you been dating him. I think he can handle you not
answering your phone for ten minutes.
CASSIE
Ama, let it be.
AMA
I’ll let it be when Jana looks me in the eye and says “Mario ain’t controlling.”
JANA
(Sighs. Looks at Ama.) Mario ain’t controlling.
AMA
You sure?
JANA
Yes! I am sure! It’s normal, ain’t it? Normal for him to worry about where I am?! Normal for
him to check up on me? Normal for him to get a little upset when I go out sometimes?! Right?!
Right?
(Silence.)
SAM
…No. That’s really not.
AMA
That’s controlling.
CASSIE
He gets mad about it?
JANA
Well, not mad I guess…just worked up? He gets worried because of…influences.
AMA
What? Is he your mama now?
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JANA
(Annoyed.) Don’t get upset at me for it! He just doesn’t get that you and Sam ain’t so bad. And
that just because I see y’all doesn’t mean I’ll make the same choices!
SAM
Like what?
AMA
What’s he even know about us?
JANA
…Nothing.
CASSIE
Guys let’s worry about this later –
AMA
-What did he say? Jana?
JANA
…Mario said you and Sam had a deal to drop out next year and move away. And that you got the
money by going out with older guys for cash.
(SAM looks shocked. AMA immediately goes to being angry.)
AMA
NO! First of all! I don’t even talk to Mario! How would he know anything I do?! More than that,
you believe him?! No! If you believed him, you wouldn’t be hanging around us! So why you
with a boy you can’t believe?
JANA
I, well…You know, it’s your guys’ life….
AMA
To mess up by dropping outta highschool? Does that sound like either of us?!
SAM
…I’m gonna go home. (She stands.)
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CASSIE
Hey, Sam…
SAM
No, I wanna go home. I don’t wanna sit here and listen to more rumors some jerk felt like
making up ‘cause I hang out with boys. And I ain’t here to listen to my best friend get dragged
into it to. (Looks to JANA.) Get your head on straight about that boy. Then we can talk. See you.
(She exits the stage.)
AMA
I’ll go get her. (She stands but pauses to look back at JANA.) She right though. Get your head on
straight because you ain’t the kind of friend we’re needing if you believe everything some guy is
gonna tell you. (She exits.)
JANA
(On the verge of tears.) I…Cassie?
CASSIE
I’m not going nowhere. But Jana, they’re right. What’re you doing with a boy who talks that way
to you ‘bout your friends? Who is still blowing up your phone through this whole thing? And
who makes you feel bad for going out? That ain’t cool, that ain’t good. (She puts a hand on
JANA’s shoulder.) Whatever you do, Imma support you, but you gotta do something.
JANA
I…He’s a good guy, I promise! I really like him…Love him.
CASSIE
I know, I trust ya. But you sure he’s good?
JANA
Well, how would you know? You single, you’ve always been single.
CASSIE
Fair. Then…talk to someone else about it. How about an adult? How about Ms. Shay?
JANA
The guidance counselor? I don’t know, Cassie.
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CASSIE
Just try it. I can tell this all ain’t sitting good with you. Maybe she can help. I really am here for
you though, whatever happens. I promise. (Smiles.) Mario can’t keep me away.
JANA
(Trying to smile.) Thanks, Cassie.
CASSIE
Anytime, girl, anytime.
SCENE THREE
(MS. SHAY is working at her desk. She is the school counselor and a welcoming, warm
individual. Her workspace should reflect this if possible. JANA enters.)
JANA
Miss Shay?
MS. SHAY
(Looks up.) (Warmly.) Jana. Come in! Sit down, please. (JANA does so.) To what do I owe the
pleasure?
JANA
Uh, well, my friend Cassie I guess.
MS. SHAY
Is everything alright with you and Cassie?
JANA
Yeah, it is…She just, thought I should talk to someone.

MS. SHAY
About?
JANA
Well, I don’t know, it’s complicated.
MS. SHAY
Jana, I’d like to be able to help if I can, but I can’t unless I understand what’s bothering you.
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JANA
So, I got this boyfriend. His name’s Mario. He’s okay a lot of the time-really okay! The best! I
love him.
MS. SHAY
Alright.
JANA
But like, sometimes he’s…weird about stuff I do? He doesn’t really like any of my friends or
when I go places without him. And that didn’t bug me because he just sorta kept it to himself but
then he started acting annoyed or upset, and when I did go out he’d be checking up on me again
and again and now it’s like he’ll get angry even! Or a couple of times he’s changed my plans for
me or…Well, he told me stuff about one of my friends and it wasn’t true at all, but I don’t know
if he knew that or not…I haven’t asked him. I don’t think I’m gonna.
MS. SHAY
Is there a reason you aren’t going to?
JANA
…I don’t know.
MS. SHAY
Are you sure? If you don’t’ want to tell me, that’s okay.
JANA
…I think he really does know he was lying. I think he made it up ‘cause she hangs out with a lot
of boys so sometimes when we hang out together I hang out with her guy friends and he don’t
like that.
MS. SHAY
Well, Jana. What you’re describing is some pretty controlling behavior. People’s relationships
take all sorts of shapes and people willingly choose to set various boundaries, but it sounds like
these aren’t things you’re okay with.
JANA
No. They really aren’t. But I don’t want him mad at me! Or what if he breaks up with me?
MS. SHAY
Jana, may I ask you something?
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JANA
Yeah, I guess?
MS. SHAY
Think of a married couple you know who are happy together. Who did you think of?
JANA
Well, My aunts.
MS. SHAY
Do you spend a lot of time with them?
JANA
Yeah, they used to babysit me all the time and I still go to their house some weekends. And they
always have us by for Christmas and stuff.
MS. SHAY
So, you know them pretty well?
JANA
Uh-huh? Why?
MS. SHAY
You ever seen them fight?
JANA
… (Nods yes.)
MS. SHAY
More than once? (JANA nods again.) But they’re still happily married?
JANA
Yes.
MS. SHAY
That’s because it’s okay for couples to get mad at each other. And it’s okay for one of them to
mess up and the other one to have to call them out on it. And that might make them upset and
they might fight about it. But if you really like this boy, and you really want to stay with him,
you have to be able to fight with him but make up and reach common ground you can both be
happy with, okay?
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JANA
I guess…but what if we can’t?
MS. SHAY
Then you might have to let him go.
JANA
I don’t want that!
MS. SHAY
Then try talking to him about what’s going on first. Not every relationship that struggles ends.
You’re an intelligent girl, Jana. And I’ve found that most intelligent girls are strong ones too.
You can handle this.
JANA
Okay. (She stands up to leave.) Thanks, Miss Shay.
MS. SHAY
Anytime!
(JANA leaves the office, MS. SHAY returns to what she was doing.)
SCENE FOUR
(JANA and MARIO are hanging out. MARIO is on his phone, so is JANA. She looks over at him
then takes a breath and speaks.)

JANA
So, I gotta ask you something.
MARIO
(Looks over to JANA.) What?
JANA
That thing you told me ‘bout Sam and Ama. Why’d you make that up? It really hurt their
feelings?
MARIO
You told them?!
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JANA
Yeah! Because they’re my friends and they were worried about me!
MARIO
Why?
JANA
Because you kept texting and messaging and they were worried you were being controlling and
trying to keep me from having friends! And y’know, they kinda right. You do do that!
MARIO
I do not!
JANA
You…You do! So, listen! You complain about basically all my plans and make me feel bad if I
don’t change them but I never make you do that! And what about that rumor? How many times
you made up stuff like that?
MARIO
I neverJANA
-I don’t wanna interrupt, but if you lie to me right now I don’t know if I can take you serious no
more.
MARIO
…That’s the only time I ever tried saying something like that…I just get so worried when you
hang out wit’ Sam…she’s got so many guy friends I gotta worry.
JANA
Why? I’m not gonna run off with some guy.
MARIO
I know, I know…but it scares me. You’re just really amazing and I don’t wanna lose you, so I
don’t trust other guys too much. And sometimes I don’t trust your friends either for…no good
reason I just get anxious and paranoid I guess. And I know there’s plenty of guys like me who
just wanna own their girl and control her and hate that she’s her own person but that ain’t me! I
want you to be happy and safe and have friends, but I get…jealous. I’m just nervous and jealous
so I tried to keep you close by saying dumb stuff…And I guess that ain’t fair but what else am I
supposed to do?
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JANA
Trust me. You’re supposed to trust me.
MARIO
…Yeah. I guess so.
JANA
(Deep breath.) Look. Let’s try this. I’m gonna let this go. But you gotta try to act better, and not
get mad when I call you out when you aren’t. And if I ever do something that gives you a reason
to not trust me, you call me on it. We gotta listen to each other and we gotta work together. So
let’s work together on it, okay?
MARIO
Okay...I’m not gonna be able to change overnight
JANA
I know. As long as I can tell you’re trying.
MARIO
I will. I promise. I love you too much not to try.
JANA
Thank you. I love you too, you know.
MARIO
Yeah. (Reaches out to hold JANA’s hand.) I know.
END OF PLAY
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PHYSICAL AGGRESSION (VE)
LOCATIONS
PROPS
Exterior of Community center Toys
Books
The Gower’s kitchen
Any the Director feels are
appropriate
A community center club
room

CHARACTERS
Ella
Kate Gower
Quinn
Oliver
Mrs. Gower
Charity

SCENE ONE
(Exterior of a community center. ELLA enters the stage, soon followed by her friend KATE who
is buttoning up her jacket, even though ELLA is dressed for summer weather.)
ELLA
Hurry up! What’re you doing that for? With your jacket?
KATE
I’m uh, I’m cold.
ELLA
It’s seventy degrees out you your cold? Sure. What’s actually up.
KATE
(Hugging her arms around herself.) I am…I’m cold. That’s all.
ELLA
…You got bruises, don’t you?
KATE
(Nods.) I fell and caught myself on my arms and I don’t want anyone staring and thinking –

ELLA
-Thinking that it’s what it actually is? Kate! You have gotten way too good at lying to me!
KATE
What? No, I’m not…I fell.
ELLA
You fell, you slept on your leg funny, you’re tired, you’re sore from running…you’re lying to
me! And you know I know and I’m done pretending like I don’t! So, I wanna hear you say it.
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KATE
…There ain’t nothing to say.
ELLA
Say it!
KATE
There’s nothing to say!
ELLA
You say it! (No response from KATE.) Fine! I’ll say it! He’s hitting you! Your boyfriend is
hitting you!
KATE
No, he ain’t! He’sELLA
-Kate! Don’t lie! Please! If Oliver is hurting you, then people can help you! I can help you…
KATE
I don’t need help.
ELLA
You do! We could talk to your mom! Or maybe Ms. Charity? You still work with her at the
center, yeah?
KATE
Yeah, But I ain’t dragging her into this! Ella, I promise it’s not a big deal…We both get mad at
each other and sometimes this is how things get sorted out…He loves me, and I love him, so a
few bruises really aren’t a big deal.
ELLA
Yes! They are! This isn’tKATE
(Sharply.) -Ella you drop it right now Or I’m turning right around and going home.
ELLA
...Fine. Let’s go.
(The girls exit together in a different direction than they entered from.)
SCENE TWO
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(A kid’s club room at a community center. CHARITY, a woman in her late twenties, is cleaning
up the space. ELLA enters.)
ELLA
Miss Charity?
(CHARITY looks back at her.)
CHARITY
Miss? Ella, you are too old for that nonsense, my name is Charity. Now, come help me clean up
this stuff. (ELLA comes over.) You tell kids “alright, clean up before you go,” but then their
whoever shows up to pick them up and that all goes outta window! (She looks to ELLA) what’s
eatin’ you, Ella? Been a bit since I seen you.
ELLA
Yeah, I guess so. (She comes over and helps CHARITY pick up the toys and scattered around the
room.) Charity, you know Kate? Kate Gower?
CHARITY
Of course, she works here with the kids too after all. Not today though if you were looking for
her.
ELLA
No, I gotta talk to you ‘bout her.
CHARITY
Okay?
ELLA
…I think her boyfriend is hitting her. She has bruises.
CHARITY
Oh.
ELLA
I been thinking that for a long time, but she finally owned up to it and I need to help her! I’m
thinking I’m gonna go to the police and tell them what Oliver is doing to her.
CHARITY
Ella…Ella come sit down for a moment. (She gestures to a table to in the room before sitting
down at is with ELLA.) Now. I can already tell you aren’t gonna like what I’m about to say, but
I’m still gonna say it and I hope you’re listening. What this Oliver is doing to Kate is awful and
disgusting and straight-up wrong, yes. But going behind her back and getting the police involved
won’t help none. What’ll happen is they’ll show up, she’ll lie to them to keep him safe and next
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time that boyfriend of hers gets upset, he will hold the whole situation against her. If you wanna
help her, you gotta get her to help herself.
ELLA
But she won’t! I talked to her and she won’t!
CHARITY
Not yet, but someday she might if you’re there for her and you help her see why letting him hurt
her is bad, and that when she’s ready to get out she’ll be safe to and have help. Now, we got
some pamphlets in the office I can give you. Some are for her to read about abusive relationships
you can give her, and some are for you to read about ways to help her.
ELLA
(Stands.) No thanks, Charity. I think I’m gonna do this my way.
CHARITY
Ella…
ELLA
I won’t call the police or nothing. But she doesn’t have time to wait around and decide to leave
him so I’m gonna help her and I’m gonna help now!
CHARITY
Ella, you can try, but if she pushes you away you lose your chance to help.
ELLA
She won’t! She’s gonna come in to work next week and tell you how she left him! You’ll see!
CHARITY
…Well. I hope you’re right.

ELLA
I gotta go…Bye Charity.
CHARITY
Don’t be a stranger, Ella…and if you change your mind I’m here to talk. And those pamphlets
will be waiting.
ELLA
Sure.
(She exits. CHARITY sighs and then goes back to cleaning.)
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SCENE THREE
(The Gower’s house. Doorbell rings. MRS. GOWER, Kate’s mother, comes and answers the
door, letting ELLA in.)
ELLA
Hi Mrs. Gower!
MRS. GOWER
Hello Ella. If you’re looking for Kate, she’s not home yet, she’s out with Oliver.
ELLA
(Frowns.) I know…I’m here to talk to you actually.
MRS. GOWER
Come in and sit then…everything alright, dear?
(MRS. GOWER leads ELLA to the kitchen table and ELLA sits down.)
ELLA
Mrs. Gower…do you like Oliver?
MRS. GOWER
Well I don’t dislike him. I don’t know him as well as I would like to really. He and Kate
normally don’t spend a lot of time here.
ELLA
Yeah…there’s a reason for that.
MRS. GOWER
What do you mean by that?
ELLA
Mrs. Gower…I think uh, I think Kate is in danger
MRS. GOWER
Danger? How?
ELLA
She told me that Oliver is hitting her and she’s got bruises from it and it’s been going on for a
while so I’m hoping you can talk to her and maybe that’ll help make it better?
MRS. GOWER
He’s hitting her?
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ELLA
Yes! She needs help!
MRS. GOWER
She needs a good talking to is what she needs! Some daughter of mine is letting a boy shove her
around! I didn’t raise a girl to be like that!
ELLA
What?
MRS. GOWER
…Ella, you should get going home. When Kate gets back I’ll give her such a talking to she won’t
dare even look at that boy again!
ELLA
Uhm…Mrs. Gower? I…I don’t know if that’ll help.
MRS. GOWER
Oh? You don’t? And how many kids have you raised, Ella?
ELLA
Well, obviously none but –
MRS. GOWER
-But nothing! A mother knows when her kids need to get some sense smacked into them. You’ll
understand when you have kids. I’ll deal with this from here. Thank you for telling me.
ELLA
Mrs. Gower she’s already getting hit, what do you mean smack some sense into her? She needs
help! I told you because I hoped you could help her!
MRS. GOWER
I will Ella. I’m sorry, I know no one likes seeing their friend get in trouble but if any child of
mine is going to be dumb enough to let this happen to them –
ELLA
SHE AIN’T DUMB! She didn’t mean for this to happen! She thought someone loving her made
this okay and it doesn’t! Maybe you should’ve taught her better! She needs a good mom who’ll
help her escape not one who’s gonna beat her too!
MRS. GOWER
I don’t have to listen to some high-schooler on how to parent! Leave now!
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ELLA
Mrs. Gower –
MRS. GOWER
You leave now and don’t come back to this house! I’ll raise my child how I please!
ELLA
…You’re just as bad as Oliver! (ELLA gets up and storms out of the house.)
SCENE FOUR
(OLIVER, Kate’s boyfriend, is hanging around outside the youth center, waiting for Kate. ELLA
comes out of the building first though. She glares, clenches her fists and approaches OLIVER.)
OLIVER
Oh hey, ah, Ellie, yeah?
ELLA
Ella. It’s short for Elenore
OLIVER
Oh, fancy. What’re you doing here?
ELLA
I was stopping by to see my friend Kate. And I have words for you.
OLIVER
Yeah? Like what?
ELLA
Like I know what you’re doing to her and it had better stop right now.
OLIVER
And what exactly am I “doing to her?”
ELLA
(Glares.) Don’t make me spell it out.
OLIVER
Spell out what? What am I doing that’s so bad? Loving her? Taking her out on dates? Wasting
my time waiting for her after work?
ELLA
You’re abusing her! You’re hitting her! And it needs to stop!
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OLIVER
(Slight moment of shock, then recovers.) She told you that?
ELLA
(Nods.) And now you’re gonna stop or I’m gonna do something about it.
OLIVER
(Coming close to ELLA.) Now who says a few punches is such a bad thing? I mean, she’s letting
me, isn’t she?
ELLA
That’s not how abuse works. You get manipulated into it, into believing it’s okay and you
believe it more and more as you get beat down more and more! Then you need help getting out.
So, this is me helping! Either you leave her alone or I’ll call the police right now!
OLIVER
(Laughs.) Sure you will. There’s nothing on this earth you can do to make Kate leave me, so
we’re gonna continue how we are…You know, at least my Kate knows her place – you should
really be worried about finding a guy to show you yours.
(ELLA has been growing increasingly upset through this speech and grabs for OLIVER, who
jumps out of the way.)
OLIVER
Oh! She thinks she tough! Ain’t that cute!
ELLA
Come over here and I’ll show you tough!
(KATE exits the community center and sees ELLA and OLIVER fighting. She comes over and
gets in between them.)
KATE
Ella what are you doing?! Leave him alone?!
ELLA
Not until I’m sure he’s gonna leave you alone!
KATE
I don’t want him to leave me alone!
ELLA
Why not?! Aren’t you sick of him trying to control you?! Of him knocking you around?!
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KATE
I love him!
OLIVER
And I love you too, baby. So, let’s leave this girl here and get going. (He grabs KATE by the
hand.)
ELLA
Get your hand off of her! (She grabs of KATE’s hand too but KATE yanks it away, still holding
onto OLIVER’s hand.)
KATE
No! Just stay away from us! I am happy! Let me be happy!
ELLA
But he’s hurtingKATE
-I’ll decide that! Not you! Let’s go, Ollie. (She holds OLIVER’s hand to leave with him. OLIVER
tosses a smirk back at ELLA as they go, tightening his grip on KATE.)
SCENE FIVE
(ELLA is helping CHARITY clean the club room again. ELLA is describing what happened with
Oliver and Kate to CHARITY.)
ELLA
-And I tried calling her later, but I guess she really meant it…That she doesn’t want me around. I
really messed up…
CHARITY
It’s hard watchin’ a friend make a bad choice, but you tried.
ELLA
I tried all the wrong stuff! I don’t even know if it was worth trying at all! (Sighs.) Maybe she was
right. Maybe I was jumping to conclusions and she’s fine! Maybe I was wrong to try to help!
CHARITY
No, you weren’t. Not at all.
ELLA
How do you know that?
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CHARITY
Ella, she is clearly hurting and it’s clearly that boy’s fault. But she ain’t ever gonna leave him
and stay gone if she can’t see that for herself. She needs friends like you right now, someone to
help guide her away from him. To help her see there is better. Not yell at her, not threaten her
and not threaten him.
ELLA
So basically everything I did or got done?
CHARITY
Now, don’t be beating yourself up. You are young, you can’t have all the answers and make all
the right choices.
ELLA
But this was big! I need her to trust me again!
CHARITY
Then talk to her! Get back close so you can help slowly change things for her! You ain’t gonna
fix your relationship with her overnight, so don’t expect her to lose him overnight.
ELLA
But I want to!
CHARITY
Then you gon’ fail again. Now. You staying to help today or do you gotta get home?
ELLA
…I gotta get home. (Stands.) I’ll see you soon, Charity.
CHARITY
See you soon, Ella. Be strong, girl. You can do this.
ELLA
…Yeah. I hope. (She exits.)
END OF PLAY
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